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FROM THE EDITOR IN CHIEF 



W elcome to our summer edition for 2014! In this issue you will find several 
really wonderful interviews with some amazing people. The first interview of 
note is with Victoria Price, the daughter of the malevolent Vincent Price. She 
was kind enough to take time out of her busy schedule of touring horror-cons 
to share some personal stories and insights of what it was like to grow up under the wing of 
the ‘Master of Menace’. Our second interview is with director Robert Rodriguez. There is a 
pretty extensive catalogue of works that you may recognize him from, but most notably (at 
least for me) may be the film From Dusk Till Dawn. We discuss his newest projects, including 
the El Ray Network, which is a new independent television channel in which he launches 
a brand new version of From Dusk Till Dawn as a TV series. For fashion, amongst all the 
truly talented and eye-catching designers we feature in this issue, the ones that have caught 
my attention have been Ichigo Black and Wysterium Wear. Ichigo Black, whose designs are 
centered around Japanese street fashion and who is currently most noted for her wedding 
gowns, talks with us about her newest pieces currently in the works and her focus on sustain¬ 
ability as she constructs her one-of-a-kind custom creations. Last but not least is Wysterium 
Wear. With more than 10 years of design experience under her belt, Micqa perfectly blends 
the romanticism of the traditional goth look with updated and modern materials to create 
ensembles that are equally wearable to events and for every day. Be sure to check them out! 
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HERE ARE SOME OF OUR FAVORITE 
COMMENTS ABOUT ISSUE 43 FROM 
FACEBOOK AND TWITTER 



W Follow 



Back from the dead 

I first saw Gothic Beauty Maga¬ 
zine when at a local punk show at 
a record/comic shop, and I ended 
up reading the whole thing front 
to back instead of watching the 
band! I got so happy that there 
was a tangible Goth magazine in 
my culturally dry area, (The type 
that says “Goth died in the 90’s” 
which we all know, didn’t.) So I 
looked it up on the web and sub¬ 
scribed. When I got my first issue 
I danced around my apartment! I 
love the photo’s, articles on fash¬ 
ion, tips and ads for candles and 
other things. The only thing I was 
remotely disappointed about was 
the amount of band interviews 
and reviews, that's cool and all, 
but I just wanted more fashion! 
Over-all I love the publication! 
Thank you Gothic Beauty for 
coming into my life and showing 
me, literally showing me, I’m not 
a lonely Goth in the world, and I 
never will be. 

—Jessica Wright 


FROM FACEBOOK 


Breaking barriers 

You’re breaking down old barriers 
of what is considered classically 
“beautiful” and what has been 
marginalized by the mainstream 
as “fetishism”, ie: anything not 
fitting their ideal of “beauty”. 
With our collective gratitude, live 
on and prosper! 
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WEDNESDAY 

MOURNING 

I absolutely loved the article on 
Wednesday Mourning. Definitely 
my favorite article in issue 43. 

The fashion was gorgeous too, as 
always. 


— Joe Finnegan 


— Bianca Vanessa 


© 

TWITTER USER 
@MARISSAMACABRE 
SHOWING OFF HER 
CORSET NAILS FROM 
THE GOTHIC NAIL ART 
EXCLUSIVE TUTORIAL 
FEATURED IN ISSUE 43! 



FROM FACEBOOK 


66gB MAGAZINE AND ISSUE 43 WAS VERY 
INSPIRATIONAL. AS AN ARTIST MYSELF, I 
GOT INSPIRED READING ABOUT RE-AGENZ 
CLOTHING (THE DRESS IS TO DIE FOR!), THE 
CORSET NAIL TUTORIAL, AND THE INTRICATE 
WIRE ARTWORK OF THE DUSTY RAVEN. AS I 
FINISHED READING ISSUE 43 COVER-TO-COVER, 
I LOOK FORWARD TO MORE BEAUTIFUL DARK¬ 
NESS IN YOUR NEXT ISSUE.” 


□5 
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"EVERYTIMEI OPEN A 
GOTHIC BEAUTY MAG¬ 
AZINE. I FEEL PROUD 
THAT I AM PART OF THIS 
WORLD. IT SHOWS TO 
EVERY READER THAT 
THE GOTHIC WORLD IS 
NOT ONE THAT IS EM¬ 
BRACED BY DARKNESS 
BUT BY AUTHENTIC AND 
SYMPHONIC BEAUTY." 


-—Raisa Mercier 

9 VICTORIA (MALTA) 


—Stephanie Davison 

9 QUINCY (ILLINOIS) 




INANCY PRICE 


(§)NancyPrice86 


(a)GothicBeautyMag Wednesday 
Mourning article was amazing. 
Would like to see more of that and 
people like her. 



IVIOLET DARKSTAR 


(§)VioletDarkstar 


Has (a)DitaVonTeese been in (a) 

Gothic Beauty Mag? That’d be 
EPIC! :D <3 


(aGothicBeautyMag Would luv to 
hear what (a)thekatvond thinks 
about it! :D <3 
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Comments selected for publication 
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BEfoRE WE EVEN HAD (IVILEATIoN AS WE KN»W IT, WE HAD MASKS (l/LT(/R£S A(RpSS THE GL°RE 
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Face model • Petroleum jelly • Rigid wrap • Bowl of water Scissors * ■■ i-Mtw.fr 
Sandpaper • Acrylic paints (optional) • Paint brushes (optional) 






























You can build a mask on an inflated balloon or an empty milk jug, but I 
prefer to build directly on a human face for the character and unique shape 
it adds. This method is a lot easier with a partner, though you could theo¬ 
retically do it by yourself with the aid of a mirror. 


1. Before you even touch the craft supplies, make sure the model's face is properly 
prepared. Pull back any stray hairs, remove any makeup, and wash the whole face 
thoroughly. Then slather on the petroleum jelly. Avoid the eyes, but extend down 
a little past the chin and even go up into the hairline. Make sure you’ve covered 
everything, especially the eyebrows. If you skimp on facial preparation, removing 
the dried mask later will be very painful. Also be sure to have the model wear old 
clothes. Plaster can be get messy and the wet mask will inevitably drip onto the 
model's shirt. 


2 . Rigid wrap is essentially gauze pre-soaked in Plaster of Paris. It produces results 
similar to Papier Mache, but dries in a fraction of the time and is much eas¬ 
ier to work with directly on skin. Simply unroll the wrap and cut it into 
strips as you would with traditional Papier Mache. Warm up a bowl 
of water and dip a single strip in until the whole strip is wet. Pull the 
strip out, hold it over the bowl, and slowly run your fingers down 
the length in a pinching motion, as if you were squeezing all the 
water out of it. Run your fingers down the length over and over, 
until the plaster starts to liquefy. The rigid wrap will lose its rigidi¬ 
ty and start to feel more like the traditional Papier Mache-covered 
newspaper strips. It’s a little time-consuming, but you want to do this 
with each strip one at a time, just before you place them on the model's 
face. Otherwise some strips might re-harden or stick together, and either 
way it creates a big mess. 


3 . The first layer of the mask is all about structural integrity. Lay down a long strip 
on the forehead, another along one side of the face, and a third along the other 
side of the face. Make sure they all overlap. Make sure the model's eyes are closed 
to avoid getting plaster in them, and then add two more strips to make a big “X” 
over the face, with the bridge of the nose as the center of the “X”. Again, make 
sure these pieces overlap onto pieces making the circle around the face. Use your 
fingers to smooth out any wrinkles or air bubbles, and don’t be afraid to really press 
the strips into the creases of your model’s face to capture the finer details of their 
visage. 


WARE 
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4 . Once the frame is done, simply continue adding strips organically; following the 
natural curves of the model’s face until all empty gaps have been filled in. The more 
each strip overlaps with another, the sturdier the mask will be. Fill the face with at 
least two to three layers of strips, and then top it off with another frame layer for 
added stability. Let the mask dry for about 30 minutes, or however long your pack 
of rigid wrap recommends. 


5 . Carefully peel off the mask and set it somewhere to continue drying. The back 
of the mask will be very slick from the petroleum jelly, so be careful not to drop it. 
When the mask is hard and dry to the touch, use the scissors and sandpaper to trim 
and shape any rough edges. 

6 . Acrylic paints are the easiest and most durable way to decorate this sort of proj¬ 
ect, but feel free to experiment with your embellishments. If you get stuck, look to 
other mask-making cultures in your area for ideas. The Alutiiq from Kodiak, Alaska, 
where I grew up, use a lot of black, red, and white in their ceremonial dance attire 
which translates very well to a gothic motif. Don’t directly copy another culture’s 
masks, but let them inspire you. Half the fun of making a mask is getting to explore 
the symbolism and identity unique to you. So explore, create, and enjoy! 
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ing electro-pop bands in 
years? And yet that’s ex¬ 
actly what Beauty Queen 
Autopsy is. We caught up 
th Matt and Erica via 
to talk about how 
he project got started 
and what they're all 








A 


How did you guys end up working togethej 

“I first saw Matt playing a show in San Francisco 8 or 9 years ago. I 
thought he was really funny ananis music was interesting, and he’s friends 
with a lot of my friends. I did vocals for him on a Caustic track, and he did 
vocals for me on an Attrition cover.” 

Matt: “We did that one first. That was years ago. Then I asked her to 
do vocals for me on a track on The Golden Vagina of Fame and Profit al¬ 
bum, and then she helped me out on my last album too, contributing 
some cello and other good stuff. Before that even, wed thought up Beauty 
Queen Autopsy. Its been in the works for a really long time, starting back 
in maybe 2008? The original idea was me giving her a bunch of lyrics and 
shed write the music and sing it. Everything I gave her didn’t have a lo|,gf 
structure to it. Then we both got busy with other stuff. We never fell out of 
touch or anything, we just didn’t get a chance to get our ideas together, but 
then finally in the middle of last year I hit on a sound that I thought was 
something I wanted to play with more, so I sent it to Erica and said “hey, 
could this be the Beauty Queen Autopsy sound?” and she was like “yeah, 
this sounds great!”. I wrote 
a couple of songs and sent 
her the versions that no¬ 
body will ever hear of me 
singing the songs and she 
ut her amazing vocals 
over it. We got the four 
"Track demo out at the very 
end of last year and it went 
over huge. I was a little 
nervous to see what peo¬ 
ple would think because 
it was a big departure for 
both of us.” 

So is this intended to 
be a permanent collabo¬ 
ration? 

Erica: “Yeah, I definitely 
hope so.” 

Matt: “I’m having a blast 
doing it. If you ever lis¬ 
ten to any of my normal 
Caustic stuff you’ll see that 
it’s pretty different. It’s 
nice to write for someone 
who can really sing well, 
or sing at all in my case.” 

Is this style of music 
something you’d thought 
about doing before and 
just never did because 
you can’t do those kind 
of vocals yourself, or is 
that style developing 
now because you have 
access to that possibility? 

Matt: “A little bit of 
both. I knew what Erica 
sounded like so I knew 
what I could do, so the 
style of music came first. 

I was doing a noise pop, 


darkwave kind of thing with some synth pop sense, but it’s got a real grind 
to it. There’s some real distortion to it, which is not unknown to me with 
Caustic, but I’ve never really heard it before the way we’r q doing it. Lyrical¬ 
ly this is me writing from an almost Britpop kind of style. I’m a huge fan 
of a lot of that stuff. I’ve kind of described it as writing like Jarvis Cocker 
does for Pulp, but in a woman’s voice.” 

Compared to Caustic’s style it sounds more witty/ironic and less 
pissed off. 

Matt: “Yeah, I Rink compared to some of the lyrics in Caustic it’s fun 
trying to write this kind of sSial... I really can’t pull Mty of that off. Sexy 
I don’t do. The closest I have is a song called ‘Lady Busings’.” 

Erica: (laughs) “That’s kind of the opposite of seA” 

Matt: “Caustic feally isnt the music you get laid to. It’s definitely fun 
trying to write from the perspective of this Lotharia, kind of man-eater, 
but I try not to put it in terms of man or woman in terms of seduction and 
things like that. It’s this sexual being that Erica is able to play up, which 

is different from what she 
does normally too.” 

Erica: “I keep calling it 
my Sasha Fierce charac¬ 
ter.” 

Is it weird for you, Er¬ 
ica, having someone else 
write the lyrics and create 
this character for you? Or 
is it more like, hey, here’s 
a new persona to play 
with? 

Erica: “Oh, it’s great. It’s 
like acting. But you know, 
this character isn’t that 
different from how I am 
in my real life. The things 
that I’m singing about are 
all things that I can relate 
to, so I can bring some 
real experience to it, and 
it’s cool to be able to por¬ 
tray this more sexual being 
without the pressure of 
having to write the lyrics 
and expose the actual pre¬ 
cise details of that.” 

Matt: “Same thing for 
me. I’m writing a charac¬ 
ter, but I think some of the 
thoughts and feelings are 
very genuine. For a song 
like ‘Birthday Pony it 
was about some thoughts 
I was having in college, 
watching someone and 
wishing I was with them 
and I was cool and hot, 
when I was actually this 
weird awkward guy. I feel 
it’s pretty universal, and it’s 
been cool because a lot of 
our fans have been goofy 
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too 


dudes who like my stuff, and I have a lot of goofy women who like my stuff 
too, but there’s been a lot of teenage girls who really like it, which I think is 
fantastic because that’s not a group of people that I normally speak to that 
much with my Caustic stuff. Erica and I aren’t best friends or anything but 
I know her well enough and I know what goes on in our little world that 
I can kind of meet her halfway. There are things that have happened in 
my life, not so much anymore but in the past, and also things that she can 
touch on so there’s an emotional connection there, hopefully.” 


it. But really it’s coming from a lot of my past but it’s nothing that any oj 
us haven’t felt at some point. It’s coming from a real place of sincerity and 
emotion but I get to contextualize it so it’s distanced from both of us in a 



sense. 

Erica: “It’s very convenient for me too because there can be this real! 
heartbreaking song that I recently recorded the vocals for that nobody out¬ 
side of us has heard yet, and I really related to it based on things that have 
happened to me recently, but it’s convenient for me to be able to say ‘Hey, 
Matt wrote those words, it’s not about you,’ even if in my heart it is.” 


It’s funny that you mentioned Jarvis Cocker, because there’s a partic¬ 
ular libidinous tone that he has in his lyrics, and I can hear that in the To what extent has either of your existing audiences been exposed toj 


Beauty Queen Autopsy material. 

Matt: “A Different Class is one of my three favorite albums.” 

Which is funny because listening to Caustic you’d never guess that. 

Erica: “It’s true.” i 

Matt: “It’s me exercising this other side of myself in a lot of ways, and I’m 
also bringing in stuff from Suede and Gene. I’m a big Britpop fan so it’s 
been really fun for me to bring out this more poetic side of myself, which 
I can’t really do with Caustic because nobody would take it seriously. And 
I’ve given them every reason not to take it seriously. I can pull off a song 
about suffering from withdrawal symptoms from alcoholism, but it’s a loti 
harder for me to pull off a love song that’s about this wanting and yearning 
feeling.” 


1 

■m 


I the Beauty Queen Autopsy material? 

Erica: “The feedback I’ve gotten from my fans so far has been extreme! 
positive.” 

Matt: “Me too. Some people are saying it’s the best thing I’ve ever done. I 
■think it’s a testament to the fact that I’ve tried to keep the music simple and 
'focusing on strong hooks, and Erica has a great voice, so I think it’s added 
up to something very special.” ^ 


■ 1 
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With you writing for Erica nobody from your past can come up to 
either of you and say “Hey, is this about me? Not sure I’m too happy 
about this.” 

Matt: “Exactly. Or we can say ‘Yes actually, it is’ and get in a fight about™ 


If you were to try to describe the Beauty Queen Autopsy sound what 
would you say? 

Matt: “It sounds like Jesus and Mary Chain to me a lot of the time, but 
ith synths. That’s been my reference point, and it’s been fun to try and do 
music with a broader appeal. Even though it’s not with guitars I’m trying 
to give that nice, dirty, psycho-candy feel.” 
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THE ASCENSION 
OF THE BLIND 
PRINCESS 


The Ascension of the 
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T his story takes the form of a 
fairy- or folktale, both in format 
and writing style, although To- 
moguchi keeps cliched or hackneyed 
writing at bay by peppering the text 
with modern language use and his 
signature sense of humor. 

Stylistically, The Ascension of the 
Blind Princess is very different from 
Tomoguchi's other published work, 
and was actually written before his 
Me and My Friend Moddie series, 
though published after that series’ 
conclusion. The illustrator of The As¬ 
cension of the Blind Princess, Ashley 
Vargas, passed away at a very young 
age, and before completing all the 
illustrations for this work. The first half 
of the story contains the work Vargas 
had finished, the later portion of the 
text includes blank pages where her 
work would have been had she lived. 
TTie empty pages serve as a reminder 
of this young artist’s loss of life, and 
the inclusion is a touching tribute to 
her memory. The illustrations them¬ 


selves are charmingly 
done, manga-esque 
in style. 

The story centers 
around a young girl, 

Bless, who is made 
princess by dint of her 
violet-colored eyes 
and stolen from her 
parents to live with 
an almost unbelieva¬ 
bly evil royal family. 

Princess Bless is put 
through a number of 
painful adventures as 
she fights for her free¬ 
dom and a redefinition of what it means 
to rule. 

Despite the relatively light tone, The 
Ascension of the Blind Princess is an 
incredibly violent story, unflinching in 
its gruesomeness. The amount of gro¬ 
tesque elements in such a short work 
almost reaches hyperbolic heights but 
Tomoguchi reins it in just enough to keep 
it from capsizing the entire work. I was 
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BY ROBERT TOMOGUCHI 

ILLUS. ASHLEY VARGAS 
INK BLEED BOOKS 
PAPERBACK ; 84 PAGES 


also confused and put off by the 
presence of romance and also 
implied sexual violence among 
characters who are children. 
Granted, Princess Bless is un¬ 
deniably wise beyond her years, 
but arguably not that wise. It’s 
an odd inclusion in an otherwise 
fun and gory text, and although 
one could make the argument 
that the positive “romance” be¬ 
tween two of the characters is 
more like puppy love and that it 
serves the fairytale format, and 
the implied violence adds to the 
evil of one of the characters, I 
find that there was suitable evi¬ 
dence for this without it. 

All that aside, this is a funny, 
T bold, enchanting page-turner 
that has plenty to appeal to 
gothic sensibilities and tastes. 
Magic, monsters, and ridiculous vio¬ 
lence abound, Tomoguchi’s sense of 
wit and the fantastic shine through 
here. The conclusion of the story is 
notable for its snubbing of the status 
quo. What we expect from classic and 
much overused “fairytale endings” is 
turned on its head and the result is 
beautiful, satisfying and refreshing. 


GAIL 



DEATH POEMS 


W hat could be more gothic 
than a collection of poems 
about death? Death 
Poems is the first of its kind to bring 
together both classic and modern 
tales of death and loss. Editor Russ 
Kick makes the valid point that while 
death makes up a huge part of every 
culture, and is one of the few aspects 
of life everyone shares, there had yet 
to be a book of poetry on the subject. 
More than 300 poems make up this 
unique anthology that covers almost 
every aspect, from funerals and 
mourning to terrorist tragedies and 
serial killers, but promises that it is 


“only occasionally morbid”. The books’ 
cover is, quite fittingly, a Mexican Day 
Of The Dead style skull, demonstrating 
the more positive side to death. Some 
readers may find a close look at death 
through poetry ‘life affirming’, others 
may just find it makes them a bit mise¬ 
rable - it all depends on your view point. 
What can’t be argued is the diversity 
and quality of poems included within 
the pages. Some make for difficult rea¬ 
ding - poems of suicide, or the death of 
children - while others, like ‘Ballad for a 
Goth chick’, bring a wry smile. ‘To My 
Cannibalized Twin’ is one of the more 
uncomfortable entries, and one of the 



death. poems 



Cki***.. wy. 

W.H, PrdM>d r Afyv Sprtk*. Mu*< 


BY VARIOUS AUTHORS - 
RUSS KICK, EDITOR. 

DISINFORMATION BOOKS 
PAPERBACK, 333 PAGES 


more contemporary, whereas Emily 
Dickinson’s many inclusions were 
first published in the 1840s. More 
ancient authors (literally) include 
Homer and Sappho as well as more 
recognized names like Shakespeare 
and Walt Whitman (gothic favori¬ 
te Edgar Allan Poe is there too.) The 
book also incorporates epitaphs, li¬ 
mericks and traditional rhymes - al¬ 
most anything that references dea¬ 
th, dying and life afterwards. It is the 
kind of book that should be dipped 
into rather than read from cover to 
cover, for while it aims to take a look 
at death in a different way, the more 
sensitive among readers won’t be 
able to help but be moved and made 
melancholy by its contents. 


LENORE 
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CALL OF THE 
JERSEY DEVIL 


A urelio Voltaire is a man of 
many talents. From his len¬ 
gthy career weaving wily 
wicked pirate songs for the Gothic 
world, to developing defining stop 
animation pieces for dozens of hi¬ 
gh-powered corporate entities such 
as MTV, Ikea, and SyFy Channel, 
Voltaire has continued to push the 
boundaries of his own creative ge¬ 
nius. To his illustrious resume he has 
now added the title of Author with 
the release of his first novel Coll of 
the Jersey Devil. With the same dis¬ 
tinctive tongue-in-cheek sarcasm 
and twisted dark humor that riddle 
his albums, Voltaire has crafted a 
witty and highly entertaining twist 
on the eerie legend of the Jersey 
Devil, a demonic creature born in 
the wilds of the New Jersey Pine 
Barrens forest hundreds of years 
ago. The novel follows five subur¬ 
ban mallrats and a down-and-out 
Goth musician by the name of Villy 
Bats, who find themselves in the 



predicament of be¬ 
ing stranded in the 
heart of the dark 
and haunted Pine 
Barrens after being 
lured there under the 
false pretense that 
an epic music festival 
is to take place. With 
no way to venture 
the miles back to the 
city and no means of 
communication with 
the outside world, 

Villy and the teena¬ 
gers commence to 
fight for their lives 
against supernatural 
elements beyond comprehension in¬ 
cluding ghosts, ghouls, witches and, of 
course, the Jersey Devil itself. Voltai¬ 
re’s keen observation about the Goth 
lifestyle and the little nuisances that 
define the iconic characters we all have 
crossed paths with- such as the Sa- 
tan-worshipping Black Metal teen, the 


BY AURELIO VOLTAIRE 

SPENCE CITY 
PAPERBACK, 350 PAGES 


overtly vain Goth princess, the washed 
up middle-aged rocker with too much 
false ego, etc.-creates a safe place for 
the reader to indulge their memories 
about their own personal experiences 
in the Goth scene and chuckle at the 
irony of it all. One can identify in many 
respects with various aspects of all of 
the characters making them incredibly 
endearing and memorable. Indeed, Coll 
of the Jersey Devil is one book that is 
truly hard to put down once you start 
reading it. I would also go as far as to 
say that Voltaire's novel is one that will 
fast become a staple for any Goth kid 
(or adult) as it bares the qualities of 
both a “coming of age" story as well as 
a testament to the depth of our scene 
beyond the superficial black eyeliner 
and corsets. Coll of the Jersey Devil is 
dark comedy at its best, as grisly as it 
is funny, and must read for horror fans 
everywhere. 


GABRIELLE 



THE DARK LORD 


A uthor Peter Levenda is an 
authority on the occult and 
has appeared on television 
shows on the History Channel and 
Discovery Channel in such a capa¬ 
city. His latest book therefore is a 
knowledgeable and detailed critique 
which the uninitiated may struggle 
to read easily. In The Dork Lord, Le¬ 
venda assumes the reader will have 
a certain amount of understanding 
of the topics he covers, so without a 
basic background or even just awa¬ 
reness of the subject readers may 
find themselves reading pages more 
than once. He attempts to investi¬ 
gate the similarities between three 
major figures in the occult world, 
how they influenced each other, 
the relationship between them all 
and what it means for followers of 
the left-hand path in general. The 
three people he focuses his critique 
on are renowned dark magician and 
cult leader Aleister Crowley and his 
religion of TTielema, Kenneth Grant a 


follower of Crowley’s 
teachings who la¬ 
ter founded his own 
order, and gothic 
horror novelist H P 
Lovecraft, probably 
best remembered 
for his story Coll Of 
Cthulhu. Levenda 
begins at the begin¬ 
ning, with ancient 
Egypt, Crowley’s 
travels there and the 
subsequent crea¬ 
tion of Thelema af¬ 
ter having Hie Book 
Of The Law told to 
him in a vision of 
sorts. Comparisons 
are drawn to Love- 
craft’s themes and, 
in some cases, specific characters (or 
monsters in Lovecraft’s case), Grant’s 
influence and expansion of Thelema 
is explained and it’s meaning for mo¬ 
dern practisers. Each topic is explained 


BY PETER LEVENDA 

IBIS PRESS 

HARDCOVER, 340 PAGES 

+ - 


in some detail, making the glossary 
invaluable for those not as well read 
as Levenda - but there is still the im¬ 
pression that there is much more to 
the subject that there is not space to 
include (much more than this reviewer 
can understand). For those who want 
a general introduction to occultism, 
Satanism, dark magic (or magik) and 
the like, this is not the book for you. 
For those who want to build on the 
knowledge they already have, and 
find inspiration for further reading and 
analysis The Dork Lord is perfect. 


LENORE 


12 Gothic Beauty Issue 44 
































GODDESS SPELLS 
FOR BUSY GIRLS 


W 


^ithin the first few pages, I 
could tell this book was writ¬ 
ten for more of a “pop cultu¬ 
re” kind of witch. The tone of the wri¬ 
ting just seemed very dumbed down, 
so maybe it was written for complete 
novices to the concept and practice 
of magic. TTie author’s use of words 
like ‘totally’ and her personal anecdo¬ 
tes made it seem like she was trying 
way too hard to seem down-to-earth 
and personable. I honestly had no idea 
whether to take her book seriously. 

Throughout the book, there are very 
brief overviews of the various God¬ 
desses you will be channeling through 
spells. Some spells seem legit (‘Spell 
for Removing Illness’) while others are 
just a little irritating to see printed on 
a page: for example, from the ‘Spe¬ 
ll for Positive Procrastination’ - “use 
this spell if you are feeling stymied and 
can’t help checking Facebook a zillion 
times when you want to be working 
(Really?!)." 


Without the author’s 
commentary, the sec¬ 
tions on the Goddesses 
themselves would’ve 
been interesting. There 
are overviews of Sekh- 
met, Parvati, and De¬ 
meter, to name a few. 

Each Goddess is profi¬ 
led with her many na¬ 
mes, associated colors 
and animals, magic as¬ 
sociations, and country 
of origin, followed by 
a brief mythological 
summary. 

I’m also not entirely 
sure why I had to read 
about the author’s bad travel expe¬ 
rience. I guess her personal stories 
always traced back to the Goddesses 
to be invoked for a spell, but if that was 
the logic then it seems anything in life 
can be related to ancient Goddesses 
(even Facebook!). I’m just not sure 



GODDESS SPELLS 

for frfirls 


BY JEN MCCONNEL 

WEI5ER BOOKS 
PAPERBACK, 175 PAGES 


that modern terminology or mild 
sarcasm really have any place in 
what is supposed to be a spell book. 

I can’t say I would recommend 
this book. If I did recommend it, I’m 
not sure who would appreciate it. I 
understand that the spells are kept 
simple for ‘busy girls’ but some of 
the so-called spells involve taking 
a bubble bath or drinking cham¬ 
pagne (while saying a Goddess's 
name!). If you’re really, really busy, 
there are also suggestions for a go¬ 
ddess-centric gathering. 

In the final chapter of the book, 
the author shares an epiphany with 
her readers: “Magic is so cool.” I’m 
not even sure what to say in my final 
thoughts except to maybe empha¬ 
size that busy girls are too smart to 
read this one. 


ALISON 


DO IT YOURSELF 
%JJJ AKASHIC WISDOM- 
ACCESS THE LIBRARY 
OF YOUR SOUL 



Do It Yourself 


AKASHIC WISDOM 



access the library of your soul 

JACKI SMITH & PATTY SHAW 


Y our first question is definitely 
the same as mine - what in the 
world is “akashic”? The way it 
is explained by the authors, it sounds 
like it’s some kind of giant filing cabinet 
in the sky that keeps all our thoughts, 
memories, dreams, past lives, etc. That 
doesn’t sound as mystical as it should, 
so I’m probably wrong. 

Akashic wisdom emerges from 
Akashic records, which we access 
unknowingly in altered states of cons¬ 
ciousness (dreams, meditation, etc). 
TTie main claim of the book is that 
learning to ‘read your own records’ will 
increase self-awareness and enhance 
relationships with others. 

Apparently the authors are sisters 
and co-owners of a magical cand¬ 
le-making business. TTiey also help 
people access the Akashic dimension 
and understand conflicts that arise 
based on past lives. I found all the talk 
about ‘building your symbolic/spiritual 


library’ to be extre¬ 
mely abstract. There 
is a brief mention of 
chakras and auras, 
which I always find fas¬ 
cinating. 

It isn’t until halfway 
through the book 
that the authors even 
mention how to access 
your records, which 
makes little sense. 

Why discuss things 
like not tampering with records and ig¬ 
noring ‘holograms of people you know’ 
that could appear before even telling 
you how to do what they promise in the 
title? I found it frustrating, as though 
the book were published with the pa¬ 
ges out of sequence. 

The book continues with meditation 
exercises and tips, visualizations to 
make it easier to enter the Akashic di¬ 
mension, Goddesses whom may serve 


BY JACKI SMITH & 
PATTY SHAW 

WEISER BOOKS 
PAPERBACK, 233 PAGES 

- m 

as guides in your journey and protect 
you from psychic openings, etc. There 
was a chapter on soul connections and 
how others take away soul parts that 
was vaguely interesting. 


Overall, I would say this book was 
rather confusing. It felt like you were 
supposed to know a lot of the ter¬ 
minology and practices beforehand. 
Otherwise, the authors were not 
very good at explaining it in ways 
that are comprehensible to beginner 
or intermediate spiritual practitio¬ 
ners. 

It may be a fascinating book to 
delve into if you meditate on a regu¬ 
lar basis, are very interested in past 
lives, or don’t have problems with 
astral projection. I still can’t truly ex¬ 
plain what Akashic wisdom, Akashic 
records, or (as mentioned toward the 
end of the book) Akashic streets are. 
If you are looking to explore contro¬ 
lled projection in relation to altered 
states of consciousness, I suggest 
reading up on dreamwalking first. 


ALfSON 
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THE PANOPTICON 


A nais Hendricks has been be¬ 
tween dozens of foster fami¬ 
lies and in and out of juvenile 
detention centers for her entire life; 
she doesn’t trust adults, she doesn’t 
trust the system. She starts riots, 
she does drugs, and she doesn’t lis¬ 
ten. She’s fifteen. At the outset of the 
story, Anais is on her way to another 
juvenile detention/halfway house 
ominously called the Panopticon, and 
built around the principles and archi¬ 
tecture from Foucault’s concept of the 
same name, which, in brief, is a type of 
prison or institution built so that the 
inmates may be observed at all times; 
the threat of constant observation is 
meant to control behavior. 

Once there, she and the audience 
are introduced to the other patients 
and the largely idiotic support staff, 
and the relationships between the 
lot of them. The story centers around 
Anais’ search for self as well as her 
connection to the other characters 
and their shared experience in the 
Panopticon, which is often violent and 


generally unsuccessful, 
and explores issues of 
trust and loyalty especia¬ 
lly among peers. 

TTie majority of Anais’ 
troubles are interwoven 
with her struggle over 
her origin story, which is 
a mystery and a driving 
force in her life. Rumors 
of who her mother was 
haunt her, but without I 
any definite knowledge, 

Anais is moving from one temporary 
placement to another, never feeling as 
though she’s got solid footing or a solid 
identity. Another threat to her auto¬ 
nomy is “the experiment” who Anais 
believes is watching her constantly. 

One of the strongest statements in 
The Panopticon is the central charac¬ 
ters’ consistent refusal of middle-class 
values and definitions of wellness and 
normality that the adults in charge re¬ 
present and attempt to enforce. Anais 
is in fact dreaming of and searching for 
an alternative to these normative ex- 


BYJENNI FAGAN 

HOGARTH (AMERICAN EDITION) 
HARDCOVER, 282 PAGES 


pectations, desiring instead a life where 
creativity, freedom, highly individualized 
self-expression are valued and pursued 
above all else. Her cohorts are also sear¬ 
ching for freedom and autonomy, either 
created within the system or outside of 
it. 


e 


THE FUNERAL 
PORTRAIT 


F rom its cartoon cover and amu¬ 
sing back-blurb you would be 
forgiven for thinking The Fu¬ 
neral Portrait is a comedy - albeit a 
black one - and for the first half of 
the book you would be right. What 
is at first almost a light-hearted tale 
about a bunch of suicidal characters 
soon turns into a serious story about 
how, for some, suicide is the only way 
to improve life. Guy is a broken-hear¬ 
ted man who feels he has nothing to 
live for, but is too much of a coward to 
end it all, no matter how many times 
he stands on a ledge, determined to 
jump. Tallulah also wants to die, and 
has done so successfully many ti¬ 
mes, but, for some unknown reason, 
always comes back to life minutes la¬ 
ter. Together they strike a deal - fu¬ 
neral director Guy will help terminally 
depressed Tallulah to permanently 
die, which will (hopefully) result in so 



much guilt in him, that 
he finally has a reason 
to see his own suicide 
through to the end. A 
cheery concept for a 
novel agreed. Origi¬ 
nally released as an 
e-book, The Funeral 
Portrait is told throu¬ 
gh a series of long 
suicide letters, from 
Guy initially but from 
other characters later 
on too. It begins with 
banter, dry humor and cult references 
but then, almost without pause, takes 
a much darker path. TTie subject ma¬ 
tter of death and depression is, all of 
a sudden, dealt with in a much more 
real way. Suicidal Guy stops getting 
pies thrown in his face (literally) and 
the reader is given a graphic flashback 
into Tallulah’s abusive and violent up¬ 


BY VINCENT VINAS 
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Anais and her contemporaries’ re¬ 
sistance to authority demonstrate 
a lack of faith in the game. Whether 
things would get “better” if everyone 
just played nicely, and whether that 
version of “better” is worth the sacri¬ 
fices it demands are some of the se¬ 
veral weighty questions The Panopti¬ 
con presents readers. While it can be 
frustrating to watch Anais repeatedly 
enact apparently self-sabotaging 
behavior, the reader is forced to ask 
themselves whether they expect her 
to follow the rules too, and whether 
that expectation stems from a belief 
in the rules themselves or only the 
absolute (although undeserved) au¬ 
thority behind them. 

With prediction of younger readers, 
it’s worthwhile to examine whether or 
not this book glorifies drug use. In the 
beginning, it almost looked that way, 
particularly during one flashback sce¬ 
ne that is both poignant and hysteri¬ 
cally funny. Ultimately, though, I think 
Fagan is more interested in honesty 
than glamor here—this holds true for 
the sexual activity and prostitution in¬ 
cluded in the story as well. 


bringing within a matter of pages. 
The concept behind the two main 
characters budding, and life-threa¬ 
tening, romance is a brilliant twist on 
the usual love story, even the usual 
gothic love story, but some may find 
the change of pace from black co¬ 
medy to detailed misery a shocking 
one. The genuine laugh-out-loud 
moments in the beginning of the 
book make the explicit and forcible 
description of the characters pre¬ 
vious pains a sobering one, changing 
the direction of the narrative consi¬ 
derably. TTie ending, without wanting 
to give too much away, does not end 
with them both driving off into the 
sunset, but does attempt to leave 
things on a slightly uplifted note. For 
his first foray into fiction Vinas’ short 
book is more than a promising start, 
just be prepared to be taken through 
every possible emotion on the way 
to the end. 
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ptUtijht, oa 40fK6 ijd/o : 

The 

Unforgettable 
Grunge Art of 

LORA ZOMBIE 




If you’ve ever seen a Lora Zombie painting, it’s fair to assume you’ll recognize her as the artist 
of the next painting you see of hers. It isn’t that her art is predictable or mind-numbingly 
uniform - far from it actually. The reason is simply that her work is unmistakably her. 


T he Russian-born painter, with her trademark bright blue 
hair, has made quite an impact in the art world in the last 
few years. Though you would be hard-pressed to find any 
detailed biographical information, her official website men¬ 
tions that she got her start by developing an online following. From 
there she has gradually reached fans all over the world, exhibiting her 
work in art galleries as far reaching as her native Russia, as well as New 
York, San Francisco, and Toronto. 

According to Lora, she “never thought about the art world. I still 
don’t.” Fier initial vision as a self-taught painter was to create work she 
deems “rebel cartoonish British street art grunge style.” It seems most 
artists, if given the choice, would shy away from being pigeonholed or 
categorized. Labeling her art “grunge art” was as close as Lora could get 
when constantly asked by others to describe her work. “I guess catego¬ 
ries for art make searching for it on Google easier,” she jokes. 

So what makes the style of her art unforgettable? Several key elements 


- ones that make her paintings appeal to a broad audience. There are 
paintings which are satirically humorous (bicycling pandas, dancing 
zombies), ones that are dark and moody that perfectly capture the tu¬ 
multuous nature of youth, and yet others that are subtly political (de¬ 
picting weapons or punk kids). All of them have a different tone that 
deserves attention and will make which print to purchase that much 
more challenging. 

What makes the “grunge” term a suitable designation for her art? The 
edgy themes, no doubt, but above all else I feel Lora’s use of color is 
a more refined rendition of street art. Amidst the whimsical animals, 
grenades, and recovering punk rockers, there are strategic blotches and 
drippings of color. The seemingly haphazard hues add remarkable di¬ 
mension to every piece. Sometimes the color palette alters the entire 
sentiment of the painting; other times it adds cohesion between the 
fantastical imaginings of her art and real life. The dazzling brightness 
of the colors make it so that even her art with darker concepts will add 


16 Gothic Beauty Issue 44 







a striking pop of vibrancy to any room you choose to hang her prints, 
originals, or art blocks. 

Within Loras impressively large body of work you’ll also find paint¬ 
ings that reference pop culture. Among them are classic fairy tales with 
decadent twists like Alice in Wonderland and Little Red Riding Hood. 
You’ll also stumble across an inspired rendering of musician Tom Waits 
as well as Dita Von Teese. Perhaps most indicative of the mark she has 
left thus far in the art world, Lora Zombie exhibited a few of her paint¬ 
ings at “The Breaking Bad Art Project,” a group art show in Los Angeles 
in 2012. She showcased pieces that featured Bryan Cranston’s Walter 
White, Aaron Paul’s Jesse Pinkman and the infamous pink teddy bear. 

New work is posted fairly frequently on the artist’s Facebook and 
Tumblr. Impressively, Lora says that, “I make something new every day. 
It’s always something, even if it’s just a sketch of a new idea and not 
a completed piece.” Despite the complexity of each idea, her creative 
process is a humble one. When asked if she begins a new project with 
the idea already formulated in her head, she revealed: “At first it’s for¬ 
mulated. I have certain ways I approach starting something new. But 
once the project starts it flows quickly and naturally and is hard to stop 
sometimes. I never see the final result in my head before the work is 
finished.” 
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A look back at her earlier work (on her website’s gallery) reveals more 
cartoonish origins. There are still traces of today’s work found at the 
dawn of her career - such as the use of speech bubbles, thought bubbles 
and the occasion graffiti. The natural progression of her skill makes it 
clear why her art couldn’t remain hidden within the confines of online 
art communities for long. Over the years she points out that her work 
has gotten bigger - set on larger canvases and even murals. Her early 
work was almost always very small. 

With her paintings being bought by fans all over the world and inter¬ 
national gallery showings contributing further to her fan base, it’s only 
a matter of time before Lora Zombie becomes a household name. She 
is very appreciative of all her fans - even the ones that admire her from 
afar and don’t purchase her work or attend her shows. Funnily enough, 
she notes that, “Though I live in Russia, in my country they think of 
me as an American artist.” She cares more about fans liking her art than 


having them interpreted a certain way. There is often no correct’ inter¬ 
pretation of art, which Lora confirms by saying, “I like people to see my 
work and have their own ideas about it. I like that sometimes their ideas 
of it are not what my ideas are.” The ideas behind her eclectic work 
prove that cutesy visuals and flashy colors can be paired with symbols 
of despair or aggression and totally work in a final product. 

An exciting future awaits Lora and her daring grunge art. Her origi¬ 
nals and prints have been sold for a few years through the website Eyes 
On Walls, an art company that specializes in “edgy and inspiring art 
from popular urban culture.” Lora will be collaborating with Eyes on 
Walls owner Tom Rowlandson to create a new apparel and accessories 
brand based on her work and designs - which will be called HERO¬ 
TIME. That project is set to launch in the summer of 2014. 

If you aren’t yet familiar with the art of Lora Zombie, checking out 
her work should definitely be in your future. 
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H ™ T eld in London, in the UK, the trade-only show attracts big international names includ- 
I ing New Rock, Demonia and Manic Panic, with labels often showcasing new season 
I ranges before they are available in the shops. The three day event includes fashion shows, 
I style demonstrations and complimentary liquor shots from the creepy coffin bar - what 
more could a goth want? 

UK label Phaze introduced a new line of Steampunk inspired outfits in the afternoons fashion 
parade. Golden Steam included bustle skirts, tailored Victorian-style jackets, parasols and fans. 
Their range of intricate, lace-metal masks was fabulous in their attention to detail and ranged 
from partial masks to bejeweled, full-face masquerade beauties. 

Horrorbilly fashionistas Kreepsville 666 had come to the show all the way from Scotland to 
take their turn on the catwalk. Their new skull-covered, flared mini dresses were cute and creepy 
(something these guys do best). The iconic skeleton print dress is already one of their staple de¬ 
signs, produced in just about every color imaginable and a classic t-shirt dress was released with 
a new satanic twist. These wearable stretch dresses are great as revealing items on their own or 
worn with leggings for a more reserved look. 

Heavy metal footwear gods New Rock dominated the days fashion shows with their brand 
new clothing range and steel-soled heels. PVC mini-skirts and tartan jackets with feature zips 
were the mainstay of the collection, demonstrating a focus on the old school classics of alter¬ 
native fashion. Their new heels were show-stopping, including a gorgeous wedge with a cut- 
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away metal heel, which the mod¬ 
els seemed to walk in with ease (it 
might take a little practice for us 
mere mortals though) 

Leading gothic brand Queen of 
Darkness had new bondage-in¬ 
spired knitwear (sounds strange 
granted, but looked amazing) as 
well as their usual full mens range 
to attract potential new fans. In¬ 
dustrial waistcoats and studded 
sunglasses created a futuristic feel 
for gothic guys, while their brand 
new plus size range featured more 
gothabilly looks with polka dots. 

Alt US cosmetics giant Manic 
Panic certainly grabbed the atten¬ 
tion of attendees with their stand, crammed 
with electric colored wigs, black roses and glit¬ 
ter-encrusted eyelashes. One of their classic 
items had been given a make-over as Lethal 
Lipsticks got a new crystal-studded case and a 
brand new hair color was added to their already 
expansive range. Stiletto promises to be a silver 
grey ideal for blondes who want a glamorous 
ashen look (available soon we were told!). Other 
popular colors had been added to the Amplified 
range, meaning more hair dye fans could find 
their favorite shade in a longer lasting mixture. 

Newcomers Mantis London mixed glamour 
with ghoulishness utilizing bones in their state¬ 
ment jewelry and gave walking canes an edge 
with knuckle duster toppers. The most inter¬ 
esting piece in their collection, however, was 
their ballerina pump given a fetish twist with 
bondage ankle straps. Available in classic black 
or red leather the flats could be fastened togeth¬ 
er at the ankle with metal clips or ribbons (if 
you prefer a softer 
approach) or worn 
as normal shoes 
day-to-day. 

London Edge 
regulars Prong had 
a vast array of rub¬ 
ber, glitter, stud¬ 
ded and chromed 
accessories on dis¬ 
play. Their most 
impressive posture 
collars were cov¬ 
ered in sparkling 
crystal flowers and 
their spiked nip¬ 
ple pasties caught 
a few eyes (sorry, 
couldn’t help it). 
Guys could also 
indulge their fe¬ 
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tish fashion desires through the London brand’s 
range of latex ties and neckwear. 

After perusing the macabre wares and viewing 
the beautiful people on the catwalk, it seemed 
only right to sample some of the interesting li¬ 
quors available at the raven-adorned coffin bar. 
After a few purple colored shots (and possibly 
some other colors too), we retired to the af¬ 
ter-party to sample the bar there and chat with 
some designers and models until it was time to 
head home. It’s a hard life being a fashion re¬ 
porter. 
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Model: Klaudia Weselak | Katelizabeth Photography | MUA: Rachael Gunn 



FOR A CURSED FEW, BEING CREATIVE ISN'T THEIR JOB. IT ISN'T EVEN THEIR DESIRE. ffS AM AK1KTI0N. THEY 
SIMPIT CANNOT STOP, EVES IF TRET WASTED TO. CONSTANTLY THINKING, DRAWING, DREAMING, MAKING, 
AND UNABLE TO STT STILL FOR A MOMENT, LET ALONE TAKE A DAY OFF. ffNK, THE ONE -WOMAN CREATHffl- 
ABDHTT BEHIND SOME OF THE MOST OUTLANDISH HEADWEAR ON THE MARKET, IS ONE SUCH SORRY SOUL HER 
OUTLET FOR HER SELF-TITLED CREATIVE MONSTER S PEARLS & $WINE. HO ONE HAS SEEN HATS LIKE HERS. 
BECAUSE NEITHER HAS SHE UNTIL THEY COME TO LIFE IN HER HANDS. 
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FT AIL STARTED AROUND SIX TEARS AGO WHEN, LIKE MANY 
FUTURE DESIGNERS, SHE BEGAN MAKING HEADPIECES FDR HERSELF. 
DDT UNLIKE MANY WHO GO INTO DESIGN, SHE HAD SB DESIRE TO 
DO SO INITIALLY. “I CONSIDER MYSELF A RELUCTANT CREATIVE: 
THIS WAS NOT THE LIFE I WOULD HAVE CHOSEN. I WANTED A 
SENSIBLE, FANCY CAREER. - 


M illinery chose me and I am so glad it did!” The name Pearls & 
Swine reflects a balance, “it sums up who I am and what I do 
perfectly,” she says. “I create what I feel. Life isn’t perfect. I am 
not really interested in making items that are safe, pretty, unchallenging. 
I need a sort of ying-yang-ness, to mix dark and light, pretty and ugly. It 
needs to be real and honest. As time goes on I find I am more and more 
inclined to mix things up and less concerned with making something that 
is sellable. My market is niche but there are enough people out there who 
get what I do and aren’t afraid to stand out from the crowd. After all, for 
every hat there is a head.” 

Vehemently against finding inspiration in current trends or other’s de¬ 
signs, UK-based Bink intentionally keeps herself away from anything 
which might show up in her own designs. “I am very strict about avoiding 
what other milliners are creating as I don’t want to be influenced con¬ 
sciously or unconsciously. I believe that each of us is unique and if we go 
within to find inspiration, we are more likely to bring something unique 
to the market place.” So where does she find inspiration? “I love books. 
Alice in Wonderland and The Wizard of Oz pop up frequently. But I am 
also inspired by music, film, religion and art; I have done headwear trib¬ 
utes to Dali, Frida Kahlo, Ray Caesar, Rene Magritte, Glenn Arthur and 
Robert Indiana. Not copying but my interpretation- a tribute to creatives 
I have a great love and respect for.” A healthy respect for Edgar Allan Poe 
is also evident in her Raven-themed headpiece. “My inner Goth is still 
very much alive and well! I seem to have found a way to laugh at myself 
and to transform my inner darkness into something bright, colorful, spar- 
kly, fun, silly, and occasionally 100% gothic.” 

Her designs range from small vintage-style fascinators, to half-mask 
pieces right up to large sculptures. “I recently created five huge showgirl 
headdresses with deer skulls, pearls and feathers for a new club opening 
in Miami. I get scared- sometimes I worry that I might fail or not rise to 
the occasion but then I get over it and get started regardless as I don’t give 
up without a fight.” 

It’s not just extravagant club openings and red carpets that call for a 
statement headpiece and sometimes it is the hat that does all the talking. 
“Recently my sister attended a Fracking protest; she was meditating wear¬ 
ing a headdress I made. She looked incredible and was photographed in 
the newspaper.” 

So what is it about eye-catching headpieces that attract people? Are they 
just looking for attention themselves? “The truth is hat wearers have more 
fun. They get complimented and they don’t even need to be confident to 
wear headwear. The hat will reward you for putting it on. After all, is there 
ever a bad time to get a compliment? The decline of hat wearing is not a 
bad thing for hat wearers. It’s never been easier to steal the show!” And 
the alternative types who wear her Kraken-inspired hats or Day Of The 
Dead half-masks? “I don’t think those who dress in a burlesque, gothic or 
steampunk way are necessarily looking for attention. They are expressing 
themselves creatively by getting dressed. I loved dressing up wildly; I wish 
more people would, just so I could have a feast of fabulous to fill my eyes. 
To see people who are living art is just wonderful. I don’t feel that they 
need me to pay them attention. They are just too busy being fabulous!” 


While she confesses to not having enough time 
to create everything that comes into her head, Bink 
is a dedicated perfectionist, believing very strongly 
that you get what you pay for’. “I am very particular 
about my materials, as I like to see and touch things 
before I invest in them. Buying materials online can 
be a mistake if you want to sell a good quality prod¬ 
uct. I hand-mold my half-masks and felt fascinators, 
second-best is not good enough.” She is also passion¬ 
ate about making something that will last, both stylistically and in quality, 
rather than a fad to be disposed of after six months. “I am shocked by 
the quality of mass produced headwear, especially when the prices on the 
high street aren’t much cheaper than what I sell my work for! But more 
importantly the only person who I exploit in my business is me. I think 
we are living in a throw-away society; the true cost on the environment, 
animals and developing countries is huge. What we save by buying cheap¬ 
ly is short sighted and the long-term impact is not looking good, so I 
try to encourage my brides and customers to commission items they can 
wear more than once. I also think that it’s sad that more and more people 
don’t understand what it takes to create and handcraft items to a high 
standard. Honestly, very few creative people are living the high life, most 
are just thankful to survive and the bills don’t stop when you create. You 
aren’t just buying the end result, you are buying the creative time to keep 
creating, helping them to pay their bills, to feed their families. You are 
investing in a human being who’s work moves you, not a big business that 
is exploiting the poor. Sorry to rant, but I am very passionate about this!” 

Passion runs through everything that Pearls & Swine does it seems. Bink 
creates because she has to, it makes her happy, and to not do so would 
make her incredibly unhappy indeed. So it is no surprise that she often 
makes pieces that ignite her passion and positivity, regardless of whether 
they will sell or not (or whether she will let them be sold at all!). “I have a 
bit of an obsession with the Virgin Mary headdresses; I don’t like selling 
them to be honest. I have to force myself to put them on my site. I try 
to stop myself from making them as they are not really very wearable 
but I just can’t stop - they make me happy. I think they are kitsch and 
ghastly but fabulous.” And what of the pieces that are created with less 
passion? “There are pieces I have created that I don’t consider art, they are 
just pretty things...I confess I love these things less, I guess because they 
make me feel less. I think real art makes you feel something, it causes an 
involuntary reaction.” 

Speaking of involuntary reactions, past customers have been moved to 
tears simply by opening a package from Pearls & Swine, which makes the 
time and creative energy spent all worthwhile for Bink. “What I love is 
getting messages from people who open their parcel and burst into tears 
of happiness. To have that effect on people is incredible. I love that people 
tell me that while wearing my work they got so many compliments. They 
supported me but they were rewarded by lovely compliments. They felt 
fabulous!” 

Unsurprisingly the future holds more projects, including a home decor 
and art range called 3Penny Upright. “I know that I have to keep moving 
forward creatively. I am not driven by finance but I am passionately in 
love with the process of creating. What I have done is done in my mind; I 
am only interested in what I am doing in this moment. I would love to get 
to a place where I can stop remaking items and just create one-of-a-kind 
pieces that take your breath away. I am committed with all my heart and 
soul to the process of creating. I hope that I never run out of ideas and I 
continue to survive as a creative, as I don’t have a Plan B...” 

WWW.PEARLSANB8WINE.CBM 
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THE PiySTERIOOS 
fTRT OF HEALING 



IN RECENT YEARS, SUSPICIONS OVEN CONVENTIONAL WESTERN MEDICINE AND ITS HEAVY 
RELIANCE UPON PHARMACEUTICALS HAS LED TO A SHIFT IN MEDICAL CARE AS A WHOLE, 
MORE THAN EVER 5EFORE, OUR CULTURE HAS BECOME MORE OPEN TO LESS TRADITIONAL 
OR SO-CALLED 'ALTERNATIVE THERAPIES.' - hr ftffl mm - 


Many forms of Eastern medicine take a more spiritual or herbal approach 
to curative measures. Though some treatments are still not widely ac¬ 
cepted as scientifically valid by Western standards, medical practitioners 
are embracing concepts like acupuncture and meditation as positive ad¬ 
vances toward healing. One such concept that has been met with positive 
responses within medical practices geared toward holistic medicine is the 
practice of Reiki. 

What is Reiki? According to the International Center for Reiki Training, it 
is a “Japanese technique for stress reduction and relaxation that also pro¬ 
motes healing.” With deep spiritual roots, Reiki originates from a Japanese 
Buddhist named Mikau Usui. The basis of Reiki involves hands-on-heal- 
ing, in which the practitioner is transferring soothing energy from his or her 
hands to the client. There are varying opinions about how the transference 
of energy is achieved: some believe that the practitioner must possess a 
balance on emotional, spiritual, mental, and physical levels and this balance 
can then be absorbed by the ailing recipient when projected through the 
trained healer. Others believe that healing energy is naturally drawn to a 
weakened recipient and able to locate the source of suffering on its own 
- that the energy possesses an “intelligence” of where healing is needed 
most. 

TTie ancient form of Japanese Reiki differs from Western Reiki in the sense 
that the former is seen more as a lifestyle interconnected with Buddhism 
and meditative discipline. It culminates in a spiritual path to enlightenment. 
Western Reiki, on the other hand, is more of a holistic practice with less of 
a religious focus (though undoubtedly a belief in metaphysics supports an 
interest in it). 

Reiki practitioners who own and/or operate a Reiki clinic are often Reiki 
masters, who have often undergone extensive training. Anyone interested 
in Reiki is welcome to learn how to practice it. It often involves various at- 
tunements by a Reiki teacher or Master, who educates the student about 
concepts and techniques to increase their ability to send Reiki energy. Stu¬ 
dents undergoing an attunement also have his or her teacher transferring 
Reiki energy to them, which opens up and aligns their chakras. After a few 
attunements by a skilled teacher, energy can be transmitted by the stu¬ 
dent without the recipient present - a practice known as distant healing. 


Western Reiki’s teachings revolve around the seven 
major chakras; the crown, third eye, throat, heart, so¬ 
lar plexus, sacral, and base chakras. TTiese chakras 
are targeted areas for Reiki healing, as an imbal¬ 
ance of a certain chakra can be indicative of dis¬ 
eases or sources of pain. 

What might a Reiki treatment or session in¬ 
volve? Generally for a whole-body treatment, 
a client will lie down on a massage table. A 
practitioner may inquire what areas are ailing 
the client and start by placing their hands light¬ 
ly upon the area. Some practitioners apply light 
touch directly to the client while others may hover 
their hands slightly above the body. There are com¬ 
mon hand positions routinely used in Reiki, and sessions 
often last anywhere from a half hour to 90 minutes. 
Recipients of Reiki generally mention feelings of 
relaxation, peacefulness and oftentimes warmth 
transmitted from the practitioner’s hands. 

Aside from an overall sense of calm, those treat¬ 
ed with Reiki healing boast such benefits as de¬ 
creased depression and anxiety, pain management, 
and greater self-awareness, just to name a few. One of the advantages 
of undergoing training is that you will be able to perform self-reiki, which 
establishes an inner spiritual depth and enables you to achieve a sense of 
heightened balance on your own. 

There have been a number of studies done on the effectiveness of Rei¬ 
ki as it gains more recognition in the field of alternative medicine. There is 
mention of the placebo effect - that clients strongly believe that treatment 
is healing them, and therefore experience a sense of well-being after. 

Yet some research has proven Reiki as an effective treatment for chronic 
conditions from cancer to AIDS. Reiki sessions have been used in hospi¬ 
tals recently, offering relief to chronic care patients, cancer patients, and 
in post-op care. According to the American Hospital Association, in 2007 
over 800 American hospitals used Reiki as part of hospital services. That 
statistic says a lot about how much progress the practice of Reiki has 
come in being taken seriously in the context of modern medicine. Most 
studies reveal that while the act of undergoing Reiki sessions most assur¬ 
edly mitigates anxiety, pain, muscle spasms, and also increases positivity, 
there is no scientific backing that it can do such miraculous things as rid 
the body of cancer cells or halt degenerative diseases. There is also no sci¬ 
entific proof that energy fields or auras exist within the human body nor 
that restorative energy sent from one person or another is even possible. 
This lack of concrete evidence is precisely why most insurance companies 
won’t cover treatments. 

Whether you’re spiritual, scientifically-minded, or somewhere in be¬ 
tween, Reiki is a fascinating topic to research. Clinical studies continue, par¬ 
tially in an effort to understand why Reiki has helped many people with a 
wide range of medical conditions that are hard to treat. Many Reiki clients 
experience some relief from suffering, which leads to a better quality of life. 
There are still many things to learn about how this type of therapy can ben¬ 
efit those who haven't had any success with more traditional treatments. 
We will most likely see criticism by skeptics, alongside advocates and clin¬ 
ical explorations appear in the news for years to come. 

Intrigued? There is likely a Reiki clinic in your town, with Masters who offer 
workshops, sessions, and often meditation groups. It is worth experienc¬ 
ing a session for yourself and deciding if the practice of Reiki healing works 
for you. 


26 Gothic Beauty Issue 44 




r 7 a s ■ 

EARS Of V 

p GRIEF * 

Eacelet 
F S57.00 


the 

Emerald ■ 
Dragon 1) 
Choker * 
$80.00 


R191 IfT 
the 

PHILOSOPHER'S^ 
| STONE 1 

^ V ring! 
Jj $87,500 


E330 a 
CRYSTAL 
Dragon 

Ear Wrap (Single) 
$35.00 


hydra vjbg 
Ear Wrap*' 
-XjSINGLE) 
1S31.00 


1*679 

crystal” 

witch 

Pendant 

$79.00 


E334 1 
Catoptrauma 
Studs (Pair) 
$37.50 


Model is wearing* 
[P674 black Dahlia* 
*■ Choker $85.00 
TIC7 Black Dahlia 1 
Hair Clip S45.00 


CATOPTRAUMA 
EC K LACE 


Model is 

WEARING; 

A97 PIRATE r 
PRINCESS 
LEATHER STRAP 
$69,00 
R.193. E24I 
DRESS KINDLY 
SUPPLIED BY 
UP SERVICE 
MODEL: ANA 
MO RE IRA 


GOD’S 

ACRE 

Necklace 

$97.50 


Please call 800.578.1065 for a catalog or visit 

WWW.ROCKNGOTHSHOP.COM 

or write to us at: 
usa-sales@rockngothshop.com 
3520 Roberts Cut Off Rd 
Fort Worth, TX 76114 
USA 

Please quote in response to this advert 


Engte^ 


an d Madi 


A ^ 


[tlnK 



r jB'_ 



Bf 

Vi 

m 








t 


_ m _ 

OELLAMORTE 

&CO 


DELLAMORTE & CO IS FULLY ABLE AND MORE THAN WILLING TO SUPPLY 
YOU WITH THE PERFECT DECOR FROM ITS EVER^SHIFTING AND EXPANDING 
TROVE OF SCULPTURES AND TREASURES. ✓ BY GAIL BRASIE ✓ 



D ellamorte & Co, a business that sells a col¬ 
lection of decidedly gothic home decor, is 
owned and run by the classically trained and 
educated sculptor Michael Locascio. 

His collection includes statues, wall plaques, 
wine stoppers, ornaments, canes and pen¬ 
dants, all of it steeped in and drawn from 
the occult, the macabre, the eerie and the 
wonderful. There’s something here for 
everyone. Michael intentionally creates 
and sells a variety of sculptures knowing 
that you may not need a statue just now, 
but you do need those candlesticks or 
you will die. He also prizes the function¬ 
ality of a good deal of his work, the bar 
ware, the canes, the bookends and afore¬ 
mentioned candlesticks, for example. 

Featuring figures from mythology and folk 
lore, sucfi as dryads, Baba Yaga, La Befa- 
na, Krampus and items symbolizing 
and celebrating el Dfa de los Muertos, 

Michae^ seeks to incorporate several 
different mythologies into his work, 
adding personal touches to all of them. 

The Kraken is a recurring motif, in whole 
or part, as are skeletons and bats. All of it 
displays an impressive amount of detail, 
owing to Michael’s skill and mastery of the 
materials he uses, which include clay, resin, 
bronze and castiline among others. 

Before launching Dellamorte & Co, Michael Lo¬ 
cascio worked as a sculptor for other companies, specializing 
action figures and collectibles, and his employment history includes the 
highly esteemed McFarlaneToys. Of his previous work experience, Michael 
says, “IVe been a profi^sional sculptor for a long time in the action figure 


Amor Aeternus wall plaque « 

and collectibles business, and I’ve worked on a variety of projects from com¬ 
ic books to movies and video games. The most fun I had was at McFarlane 
Toys when we did original lines of^figures, mostly monsters and creepy 
stuff. And when I started Dellamorte & Co I thought it was a great 
opportunity to do something similar but with my own voice.” 

working with other companies was enjdyable and re¬ 
ading, Michael was ready to strike out on his <#Xm and fol¬ 
low his own inspiration. With Dellamorte & Co he has total 
creative control, dreaming up his own visions and making 
them into art. On selling pieces that are entirely of his de¬ 
sign, Michael says, “with that comes the satisfaction when 
a piece resonates with customers- the feedback is more 
personal because more of me went into it compared to a 
licensed product that an art director managed.” But Michael 
is more than willing to work with people on designs, adding, 
“I still do commissioned work and enjoy it, but I am attached 
to my own pieces, and I’m directly involved in every step of the 
process.” 

Folks have responded well to Michael’s voice; since open¬ 
ing the business Michael has seen a diverse customer base, 
including people you might not expect to purchase ma¬ 
cabre artwork. He says that “sometimes I am surprised-* a 
medical doctor purchasing my spine candlesticks, or a ma¬ 
rine biologist my tentacle wares- as long as it speaks to them 
and they appreciate the care and labor that went into the 
sculpting, I am happy.” 

Michael has been drawn to the occult and the macabre 
for more or less his entire life, although he recognizes the 
reasons for this have shifted and altered as he’s grown. These 
interests include various mythologies and H.P. Lov^craft, whose 
work he was introduced to in high school. Jn regards tty the author’s 
appeal to him, Michael relates how “the idea of stories that don’t have happy 
endings was refreshing in a way and that beneath the surface of the normal : 
world there are terrifying and dangerous things waiting for you to take a 
wrong turn.” 
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He goes on to add 
that “my ideas 
about the ma¬ 
cabre have 
matured with 
time. When I 
was a kid it was 
a visceral feeling 
that dark things 
were cool, and a 
morbid attraction 
to death. Now I think 
of the phrase Memento 
Mori as life affirming- that we 
take full advantage of the time 
because it will one day end.” 

For Michael, following that initial 
and dark things, rather than burying or ignoring it, has re¬ 

sulted in a series of positives, his proactive stance on life and the desire 
to make the most of it, being two of them. Another is a decades-long 
path to developing his aesthetic and craft as an artist, of never allow¬ 
ing anyone to tamp down his drive or vocation. 

Along that vein, the sculptor told me about a supportive art teach¬ 
er he had while still in high school describing how “he guided me 
to take art seriously, and introduced me to live model drawing in 
NYC on the weekends, and to a sculpting apprenticeship at a bronze 
monument studio.” From there Michael continued his education at 
NYU, and further broadening his experience and knowledge base 
with exposure to museums, galleries, and other artistic and intellec¬ 
tual institutions a large city has to offer. 

As part of his education and training as a sculptor, Michael has 
studied human anatomy extensively, including cadaver dissection in 
a lab. When I asked him about his experience with this, he told me 
that “my mother was a nurse, so I grew up with medical books in the 
house and I wasn’t squeamish about it at all. It was a great opportu¬ 
nity and learning experience. The cadavers were worked on the day 
before by medical students, so they were ‘broken in’. That was useful 
because we could get right to the muscle tissue without hours of scal¬ 
pel work, and it was easier to look at them clinically because bodies 
lose their personhood a bit once they are no longer whole.” Given 
how understandably squeamish people can get around cadavers, Mi¬ 
chael’s point about them losing their “personhood” is an important 
one, since it allowed him to get close enough to study what he needed 
to study. 

Having a touch of clinical detachment is essential if you’re taking 
apart a cadaver, although it doesn’t automatically mean that clinical 
detachment, appreciation and compassion are mutually exclusive. In 
Michael’s case, his study of anatomy has influenced the way he per¬ 
ceives both art and people, although in opposite ways. He states that 
“I think I have a discerning eye for anatomy, so when looking at art I 
can be critical, and when looking at people I just find the structures 
interesting. I just find the human form interesting, no matter the 
shape, size, or age, and I think I’ve acquired that by years of study.” 

Educated, passionate, dedicated and driven, Michael Locascio is an 
artist to keep in mind; the amount of detail put into his designs is 
stunning, his imagination is vast and flexible and his awareness of 
his customer base is admirable. Dellamorte & Co is the full, real 
deal, and if you’re looking towards decorating or redecorating your 
personal space, or are in the market for gifts for someone who is, turn 
a dark but judicious eye towards Michael’s work and look no further. 
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Unique. It is a term the alternative world orders up on a nightly 
basis like a round of cheap Blood Shots at a Goth bar, but what 
does it truly mean in this day and age? Through the stills of grit¬ 
ty films, the back rooms of undiscovered thrift shops, and smoky 
rooms lined with corsets, leather, and heavy black liner, where does 
the definition of “ unique” begin or end when everyone is striving 
to be an individual and, yet, still be part of a particular scene? 


^ajs^chusetts-based fashion designer Ichigo Black has 
^~3r^roheWed her own path since the age of thirteen, al- 
( l° w i n g ^ er distinct sense of independence and disre- 

gard for the stipulations of the mainstream to dictate 
the evolution of her own style and, as a result, her gorgeous custom 
creations. From everyday club-wear inspired by the ground-breaking in¬ 
novations of Japanese street fashion to wedding ensembles for the most 
avant-garde bride, Ichigo Black strives to “go with the flow,” utilizing 
recycled articles and fabrics that speak to her soul in order to create one- 
of-a-kind designs that are truly unique. 

Like so many alternative individuals, Ichigo reflects that she was met 
with the same confusion experimentation with fashion evokes in child¬ 
hood. In response to her early attempts at standing out from the crowd 
she was met with the prevailing jadedness of the time. 

“I made the mistake of using the word unique’ in a forum one day 
back in high school and was instantly barraged with a backlash with 
over fifty replies of scorn and disdain like I had used a heinous word 
worse than Voldemort,” she said. “It completely caught me off guard 
because I considered myself at that point to be a unique individual. 
They said that everyone shops at the same stores, watches the same TV/ 
movies, listens to the same music—that individuality was dead. I took 
their scornful words and made it my mission to prove to myself that 
individuality still existed.” 

She continued, “My friends were used to my quirks, but some others 
who didn’t know me would stare at me in the halls. I started to think 
maybe I was drawing negative attention towards myself, but then some¬ 
one finally commented saying that they’d never met anyone with such 
a wide range of clothing styles and that they never knew what I would 
wear next. I was ‘unclassifiable’ when it came to labels like Goth, jock, 
bookworm, band geek, etc. I did a little of everything. Thinking back 
on it now, hearing that is when I finally decided that those who mind 
don’t matter, and those who matter don’t mind.” 

Ichigo Black’s experimentation with the refinement of her own per¬ 
sonal sense of style eventually led her to discover the bold, fantastical 
creations of Japanese street-wear. The styles were, at the time, widely 
unavailable in the United States and, thus, under the instruction of her 
mother, Ichigo learned to craft the garments herself. In essence, she had 
found her calling. 

As for what it was about Japanese street-wear that originally drew 
this young designer to it, Ichigo replied, “If you are trying to differ¬ 
entiate yourself from groups you can’t do something that has already 
been done. And if it has, you have to find a way to make it different 
somehow. That’s what drew me to their street fashion. I could relate. I 
think that’s why there are still so many new subcultures developing in 
Japan even now after they’ve already achieved the impossible.’ That’s 
definitely a movement I can get behind.” 

Ichigo continued with her obsession with fashion creation and design 
throughout college. However, her academic experiences proved further 
that her own path to the realization of her creative vision was, in and of 


itself, unique unto herself. 

“In college we were taught to gather our 
mood/inspirations, sketch numerous de¬ 
signs based on that mood, then source fab¬ 
rics and trim, and then make the garments. 
I don’t work well that way—it hindered my 
creativity and I often found myself feeling 
stuck. I need to find fabrics first. Those fab¬ 
rics inspire me based on my current inter¬ 
ests—they speak to me in a very visual way. 
When I walk through a fabric store and 
touch fabrics and lay them next to each other, I can literally see all the 
possibilities for designs floating around in my head based on whatever 
story I’ve concocted. Then I sketch them. Then I work on production.” 

Ichigo Black’s foray into the world of wedding attire design with her 
line “Till Death” resulted from the combination of her being a “sucker 
for happy endings when it comes to matters of the heart” coupled with 
a personal familial experience involving her sister’s wedding and the 
search of a dress to satisfy the expectations of all parties involved. 

“My sister got married early last year and, after searching dress shop 
after dress shop and coming up empty handed, she gave me the honor 
of making her wedding dress,” Ichigo said. “When we went fabric shop¬ 
ping, she took me aside and told me that she wanted to make both fam¬ 
ilies happy with a white dress and asked that I stop showing them the 
colors I knew she really wanted. Wedding dress designs were running 
through my head for days after we visited the last fabric store, which 
was weird, because I hadn’t touched formal wear since college nor did I 
remember enjoying it half as much as I did with my sister. I think it was 
more about creating something special for someone specific. I helped 
my sister find the dream dress that hadn’t existed until we sat down 
together and figured it out. I couldn’t ignore how that experience made 
me feel. I owed it to myself to explore it further.” 

As in the instance of her sister’s wedding dilemmas, the mainstream 
expectations of wedding apparel that have often impeded a bride’s ful¬ 
fillment of her personal vision is something which Ichigo Black takes 
into account with each design she fabricates. She embraces the history 
of weddings, relating to her brides the fact that the “white wedding” 
is a fairly modern concept and should not always completely dictate a 
bride’s day. 

“When you look back at the history of weddings, that wasn’t always 
the case,” she remarked. “When I stumbled onto this info, it took me 
by surprise! I think that it’s been done for so long that it’s just easier to 
go with the flow and not make waves on what is supposed to be one of 
the most important days of a woman’s life. ‘Everyone gets married in 
white. It’s just what you do.’ I’ve heard that more than once. It also has 
to do with the concept of white symbolizing the bride’s purity. Those are 
traditions that some people can’t let go of.” 

She continued on to say, “There will always be someone asking you 
why you can’t just have a ‘normal’ wedding. Even if the families know 
you and your style, there’s always someone to question every decision 
that doesn’t match their expectations. People forget whose day it’s sup¬ 
posed to be and that they are supposed to be celebrating the union of 
two people on their wedding day. I’d have to say the biggest challenge 
would be to find local shops and people who can cater to their alterna¬ 
tive style.” 

The “Till Death” wedding line is only one of the many aspects of Ichi¬ 
go Black’s constantly evolving fashion collection. Each piece is unique 
and custom tailored to the client’s whims and desires. Her inspiration 
is as myriad as her customers with each collection having an elaborate 
story behind it stemming from a “magical alternate reality.” 
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“I enjoy telling stories of adventure and history,” Ichigo said. “I am all about reinvention. 
I blend inspirations from various time periods and cultures in an effort to create designs 
that are new and interesting. I have a very bold perspective. I invite people to see the world 
through a darker lens and aim to inspire them to take the path less traveled.” 

Ichigo Black does not like to box her future into a narrow scope with a set definition of 
parameters, but prefers a more organic “zen” approach to life and art. 

“Recently, I have decided to just go with the flow,” she remarked. “Since I work in a very 
different way than most designers, I wanted to highlight that and turn it into a positive. 
My new collection will never be sketched. It will be a combination of all of my current 
interests and strengths: it will tell a story, it will draw references to fashion history, it will 
be eco-friendly, and most importantly it will allow me to enjoy the process of just letting 
things happen. No planning, no thoughts of having enough materials to make it again. It 
will incorporate the traditional wedding practice: something old, something new.” 

Something old, something new—it is a concept near and dear to a good Goth’s heart and 
our eternal love affair with the local thrift store where innumerable bizarre treasures are to 
be found. The theme of “recycle and reuse” is a popular one today, however, in all aspects 
of fashion design from the fringe to the mainstream incorporating history and the future 
into a singular vital voice for the present to wrap themselves within and wear with pride. 
Ichigo Black prides herself on adapting this eco-conscious artistic mindset to her future 
designs and utilizing its utmost potential to achieve her dream. 

“Each design will be a combination of new and vintage materials,” she replied when 
asked about her plans for future clothing lines and designs. “I am adopting a zero-waste 
policy, so I will be using as much of the fabric that is purchased as possible. Sustainable 
fashion is an important issue. As a designer, we have to be conscious of our environmental 
footprint, big or small. Since I am quite small and have no influence on how fabrics are 
made, the best way to make a difference is to focus on adopting better policies on what 
happens in my studio as far as what gets thrown out and what still has the potential to be 
a part of something great.” 

Of all of her designs to date, however, there is one that she continues to say is her greatest 
accomplishment, a Queen of Hearts gown crafted for a traveling performance artist. 

“She had a whole laundry list of elements and was having trouble finding someone who 
could make it happen. I sent her some sketches and we finally decided on a design,” Ichigo 
reflected. “I did the pattern work and figured out all the details and then she emailed me 
saying that she was traveling with her group so she couldn’t measure herself, but wanted 
me to know that she had lost fifteen pounds and intended to lose at least a little more. We 
all know that people lose weight differently. I had no way of knowing how many inches 
she lost and from where. She asked me if I could figure out a way to make it adjustable 
so that it would still fit well in all the places it needed to, regardless of where she lost the 
weight. An already challenging design had just become impossible. I thought about it for 
days, trying to figure out what could be done. It came out even better than I think it would 
have without the changes.” 

She continued on to say, “When I encounter the impossible, I let it roll around in my 
brain for a few days before giving up. I can usually come up with a solution. Surprisingly 
enough, it’s usually in the form of a dream.” 

Ichigo Black is looking forward to her next great design challenge with an enthusiasm 
and optimism that keeps her designs vibrant and fresh. “So far I’ve enjoyed making ev¬ 
ery single piece of this collection completely. The more I work on redefining myself as a 
designer and try to make my brands uniquely me, the more I love what I do. That is ulti¬ 
mately what I see in my future. I’m going to keep exploring anything and everything and 
making meaningful art with my discoveries.” 

For more information on Ichigo Black and the “Till Death” wedding collection visit 

www.ichigoblack.com. 







F or fans of classic horror the name Vincent Price is synonymous with the epitome of the gothic 
genre—eternal, elegant, enigmatic and sublimely sinister. His regal stage presence combined with 
his commitment to the perfection of macabre characters that have haunted the imaginations of mil¬ 
lions throughout his sixty-five-year career gave rise to the modern horror industry, transforming 
and inspiring aesthetic aspects from filmmaking to fashion. Today designer, art consultant, author, and 
public speaker Victoria Price strives to continue the preservation of her father’s legacy while incorporating 
her shared passion for art and philanthropy instilled by her parents. With the launch of several ambitious 
and impressive new endeavors includingVincentPrice.com and the online horror-inspired gallery Garr- 
goyle, Victoria has begun to discover her own passion for the world of gothic design. 


BY GABRIELLE FAUST 
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“It was always an adventure and it was always interesting. I was always learning something and 
it was filled with joy, ”Price said about her childhood and growing up as Vincent Prices daughter. 
“He was a person with a great deal of joy in how he approached the world. That’s how I saw him. 
I knew he was famous, but I thought that was because of all of the qualities I saw in him. I never 
was surprised when people thought he was extraordinary because I thought he was extraordinary! 
I didn’t know that meant he was a ‘celebrity’. I didn’t know it was because he did horror movies. I 
just thought it was because he was so damned cool!” 


he continued, “I 
saw my father as 
a man of incred¬ 
ible generosity 
who was always 
giving back. To 
see someone live 
like that was a 
real gift. He would always stop 
and talk to a fan—he was always 
generous with his time and his 
energy and his attention. And 
now, as I sort of follow in his 
footsteps, at least in the horror 
community, to carry on his leg¬ 
acy, the thing that really amazes 
me is his stamina. I think I have 
a lot of stamina and I work long 
hours, but I don’t know how my 
dad did it.” 

Her extraordinary up¬ 
bringing shaped Victo¬ 
ria’s perception of the 
world, encouraging her 
to always be curious 
and interested in learn¬ 
ing. However, the Price 
household was also a 
humble one with a firm 
belief in equality. 

“I was not only discour¬ 
aged from believing I was 
privileged or feeling like 
I was entitled to deserve 
anything, but I was en¬ 
couraged to work really 
hard and to recognize 
that none of us are better 
than anyone else.” 

According to Victoria, 
as well as all who encountered him, 
Vincent’s passion for life was intoxi¬ 
cating. He believed wholeheartedly in 
what he referred to as “the daily prac¬ 
tice of joy”. “If we all engage in the dai¬ 
ly practice of joy it will save the world,” 



Victoria said, “because it is impossible not to 
feel connected to other people and to some¬ 
thing larger than us when we feel joy. When 
we don’t have joy we have the mirror in front 
of our face and it all looks like crap. But when 


JVincent and Victoria in their back 
yard in front of a totem pole after 
one of their trips to Hawaii 


we feel joy we can go out and say, ‘Oh 
my god! It’s a beautiful day!’ Or when 
we see someone and we smile at them, 
they may be having a crappy day but 
they may see that smile and it could 


VICTORIA PRICE 
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turn that around for them and they 
could end up thinking, ‘Wow, that 
person smiled at me. Maybe the world 
isn’t such a bad place.’ That daily prac¬ 
tice of joy is the lynchpin of my dad’s 
legacy in me.” 

“He enjoyed everything did. He had 
fun with everything he did. He threw 
himself into everything he did. He had 
an immense amount of heart and he 


that shines through too when you can see that 
something isn’t all about ego. The joy that he 
took in things is something that people really 
resonate to, and to continue to resonate that 
joy through his work some twenty years after 
his death is an extraordinary thing.” 

The world in which Victoria Price grew up 
was far different than the one of today’s rav¬ 
enous instant gratification celebrity—their 
personal family moments were always kept 


Vincent in Paris in the late 1940’s 


was very generous 
in the way he ap¬ 
proached his work. It wasn’t all about 
him, but about the people he worked 
with and being part of a team. I think 


private. I asked Victoria how she felt about to¬ 
day’s media climate and what perhaps today’s 
actors could learn from Vincent Price. 


“I read once a definition of ‘alien¬ 
ation’ and I thought, ‘This is what 
the problem with celebrity is,”’ she 
replied. “This definition was: what 
happens when a person can no longer 
distinguish between their cover perso¬ 
na and their private life. We are raised 
in a society that teaches us that the 
most important and best thing that 
you can be is a celebrity. But what is 
a celebrity? Celebrity itself, and the 
machine of celebrity, is out of con¬ 
trol. There are pictures of me when I 
was a kid, with my parents, but they 
weren’t taken by someone over our 
fence. The machine that feeds celeb¬ 
rity feels omnivorous—it wants to eat 
up everything.” 

“My dad believed that when you are 
an actor you are a public servant. You 
are there to meet the needs of your 
audience. So, that’s what he did. That 
kept him, in a way, focused and sane. 
He understood that without an audi¬ 
ence he was really nothing. My dad 
believed that unless you showed up in 
ways that your audience could con¬ 
nect with then you would lose that 
audience. Your job is to please the 
people who are allowing you to have 
this extraordinary career.” 

The horror genre was not initially 
the direction the 
young Vincent 

J Price pursued when 
he first began his 
career and he soon 
discovered that 
Hollywood held a 
vision for the ac¬ 
tor, which he found 
disagreeable to his 
own artistic ambi¬ 
tions. 

“He was a very 
handsome, almost 
beautiful, young 
man and they 
wanted him to be 
a leading man. But 
he didn’t have any 
interest in being 
one,” Victoria re¬ 
marked. “The kinds 
of actors that he admired were charac¬ 
ter actors: Spencer Tracy and Edward 
G. Robertson and Jimmy Cagney. He 


VICTORIA PRICE 
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wanted roles that had more meat on 
them, but he wasn’t being cast for those 
roles because he was so pretty. Then he 
played a villain on Broadway and he 
loved playing that villain—he loved the 
feeling of an audience booing and hiss¬ 
ing a character. 

“At the time he was first cast in the 
horror movies—this was in the 50’s go¬ 
ing into the 60’s—the prevailing trend 
in acting and making movies was actors 
like Jimmy Dean and Marlon Brando. 
They were actors who spoke not with 
the kind of sophisticated diction that 
my dad had; it was a much more mod¬ 
ern style of acting. So, frankly if my 
dad had not found those horror mov¬ 
ies where that kind of malevolent evil 
was made more malevolent by the fact 
that he played this elegant and cultured 
man, in a way his career could have 
been over. It was a blessing that he got 
to play these gothic horror characters. 
They saved his career by allowing it to 
continue.” 

In 1999 Victoria Price published her 
critically acclaimed biography about 
her father entitled Vincent Price: A 
Daughter’s Biography. Through the ex¬ 
ploration of her father’s life and work, 
as well as her experiences with various 
genre media conventions in the Unit¬ 
ed States and Canada, she has come to 
gain a deep appreciation for the gothic 
world. While she continues to claim 
that she is more of a sports fan than 
a horror fan, Victoria has developed a 
poignant connection with the world 
her father thrived in, as well as the fans 
that still emphatically love him to this 
very day. 

“The thing I’ve finally learned about 
people who love the gothic genre is that, 
even though I grew up in Hollywood 
and had this very privileged childhood 
I always felt like an outsider,” she com¬ 
mented. “You put all of the pieces of 
me on paper and they don’t make sense. 
And I never have. And what I finally re¬ 
alized is that there are so many of us in 
the world who feel like outsiders. The 
gothic genre gives a voice to that. It 
gives an elegance and a beauty to that.” 

A manifestation of her adoration of 
the gothic genre has come in the form 
of a new online fine art gallery called 
Garrgoyle. Supporting both artists with 
a following, as well as emerging artists, 
this curated exhibition will have three 
tiers: an “Artist of the Month,” “Origi¬ 


nal Works of Art,” and a level for more afford¬ 
able gift items like note cards and prints. 

“The gothic genre is all about elegance. It 
should be about satins and velvets and art that 
is both luxurious and sinister at the same time,” 
Victoria said. “That’s really what I want to cap¬ 
ture with this new site. This is a genre that has 
had some wonderful artwork being done in it, 
but there is also this incredible potential.” 

She continued, “Garrgoyle is a way to com¬ 
bine my interests with my connection to my 
dad in order to give something back. He really 
felt, at the end of the day, when it comes to art 
put your money where your mouth is and you 
won’t regret it. I mean, you don’t have to have 
the money to buy a Rembrandt. If all you can 
afford is a reproduction, a poster, he said to 
buy it. Putting something on the wall that re¬ 
flects your passion will change your life. If you 
wake up every day to something that brings 
you joy or reflects your aesthetic or makes you 
feel a certain way, it affirms who you are in 
the world. You can then go out into the world 
with a different kind of strength. Art can really 
change your life.” 

This year has already proven to be an extraor¬ 
dinarily exciting one for Victoria Price with a 
great deal more to come. When asked about 
what Vincent Price fans can expect on the hori¬ 
zon she replied enthusiastically, “A new version 
of the biography I wrote about my dad will be 
out by May or June with a new intro, followed 
by the books my dad wrote called I Like What 
I Know , which is a visual autobiography, also 
with a new bio by me. The following summer 
(2015) the 50th Anniversary Edition of my 
parent’s cookbook, A Treasury of Great Recipes 
by Mary and Vincent Price , will be out. In cele¬ 
bration of that, we will be launching a Vincent 
Price wine collection. All of the wines will be 
Edgar Allen Poe-themed. There will be a pinot 
noir, a cabernet and a chardonnay. The wine is 
inspired by the fact that my dad was the first 
spokesperson for the California Wine Associ¬ 
ation. We are working with some really cool 
artists for unique labels and all of them will be 
limited editions, 400 bottles each. We will be 
doing Vincent Price-themed wine tasting din¬ 
ners this fall all over the country.”Through her 
passion and joy for art and life Victoria Price 
continues to proudly keep her father’s incred¬ 
ible legacy alive allowing the world to experi¬ 
ence the magic of his personal philosophies for 
generations to come. 
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ANATOMY NECKLACE 
3D HEART LOCKET 


Science geeks and oddity fanatics alike will drool 
over Anatomology’s offerings - as diverse as 
brain sperm magnets (you read that right!), DNA 
stockings and neuron earrings. The most stand¬ 
out pieces, in my opinion, emerge from the Anat¬ 
omy Jewelry section of their online store. Pieces 
like their Spine Pelvic bracelet and Choke choker 
—skeletal hands that appear to be choking the 
wearer’s neck—are definitive showstoppers. Do 
you love anatomy but can't decide whether you 
want jewelry with a classic skull or a rib cage? 
The Mortality Necklace has both on its chain 
and several others. The necklace reviewed here 
is Anatomology’s 3D Heart Locket. It is an ana- 
tomically-accurate human heart, complete with 
valves and veins and made of white bronze. The 
charm dangles from a high-quality brass-plated 


steel chain, which can be ordered in a few differ¬ 
ent lengths. The fact that it is also a locket makes 
it that much more enticing, as it gives you the 
option of putting a tiny keepsake or even little 
photographs of you and your sweetheart inside. 
I appreciate that it is a locket that actually opens 
- staying closed with a magnet. It may sound sil¬ 
ly, but nothing irks me more than a necklace that 
looks like a locket but doesn't actually open like 
one. If you’re looking for well-constructed jewel¬ 
ry that features unusual designs, look no further. 
Their creations are a nice change from the skele¬ 
tons and bats that are so typical of gothic jewelry. 
Science and the macabre are a splendid pairing 
when you aim to make a statement through your 
accessories. 


BY ALISON SCHWARTZ www. anatomology. com 


LUSH COSMETICS 



Lush Cosmetics, a UK-based company, are 
known worldwide for their all-natural hand¬ 
made cosmetics and soaps, as well as hair, body 
and face products. Their website has its own 
“LUSHopedia,” an ingredient finder that boasts 
their use of synthetic ingredients, essential oils, 
fruits and vegetables. There are no chemicals 
or animal fats to be found in anything they pro¬ 
duce. They are also so adamantly opposed to 
animal testing that they offer an annual prize to 
those who strive to find alternatives (Lush tests 
their products on human volunteers). The com¬ 
pany has a strong international presence with 
stores in 51 countries. Up until now I’ve passed 
by their stores with strong curiosity. I received 
three samples of their handmade soaps; Lush’s 
Carrot Soap, Brightside Bubble Bar and Bunny 
Bubble Bar. I have tried other natural soaps, but 
these were unlike anything else. I first tried out 
the Bunny Bubble Bar, named appropriately for 
being shaped like a cute little bunny. It's made to 
deliver a bubble bath that is soothingly fragrant 
and indulgently moisturizing, with ingredients 
like vanilla, coconut oil and shea butter. I loved 


the cornflower petals that floated out of the 
center of the bar while foamy bubbles formed 
around me. It left my skin soft and smooth all 
day. Their Brightside Bubble Bar looks like a 
bright summer day in the form of soap, with 
its yellow swirls upon a sunny orange base. The 
most memorable part of this bar was its scent, 
which lifted my mood while relaxing me. It has 
a sweet citrus scent, infused with tangerine, 
mandarin and bergamot oils. The sensory expe¬ 
rience of being enveloped in such a lively scent 
was undeniably enjoyable. The Carrot Soap is a 
traditional bar soap, but it offers the same cit¬ 
rus-based surge as the Brightside Bubble Bar. 
This lemon-scented bar contains carrot oil and 
skin-softening cocoa butter. The fragrance lin¬ 
gered on my skin, leaving me feeling fresh long 
after my shower. Lush's soaps are surprisingly 
affordable for high-end products that are indul¬ 
gent, all-natural, ethically produced AND ani¬ 
mal-friendly. They are definitely worth experi¬ 
encing for yourself. 


BY ALISON SCHWARTZ www. lush. com 
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KITTY KORVETTE 
PURR-FUMES 


Actress, horror entertainment personality, mu¬ 
sician and gothic pin-up model Kitty Korvette has 
proven herself a savvy business woman over the 
years. As part of her rapidly growing merchandise 
empire, Korvette has developed a line of exquisite 
unisex fragrances which she lovingly calls “Purr- 
fumes.” With over 200 cleverly named scents 
such as Blood Drunk, Killer Wolf, Vamp Tramp and 
13th Floor there is a perfume for every type of 
horror fan under the moon. Handcrafted in small 
individual batches from only the highest quality 
oils, Kitty Korvette’s Purr-fumes are alcohol-free 
and come in easily portable glass vials complete 
with a roller top, perfect for the goth on the go. 
She can even work with you to create your very 
own custom scent! I received so many fabulous 
samples that I could write about these for days, 
but for now let me tell you about three of my new 
favorites: Sleepy Hollow, Love Me To Death and 
Undead. Sleepy Hollow is a decadent, spicy per¬ 
fume with notes of anise, cinnamon and juniper 
certain to transport one to the haunted back roads 
of the Headless Horseman. If you prefer a slightly 
lighter, yet still deeply sensual fragrance I recom¬ 
mend Undead, which has notes of amber and rose 
(or perhaps it’s lilac) and blends wonderfully with 
one’s own natural skin scent. Last, but certainly 
not least is Love Me To Death, a wickedly complex 
funeral floral that would make the coldest vampire 
warm to your presence. No matter the complexity 
of your individual style or personality Kitty Kor- 
vette's Purr-fumes will make your presence in 
any room truly unforgettable. 


SANSHA FOOTWEAR 
STAGE BOOTS 

I was introduced to the Sansha line of Stage 
Boots by a friend of mine who performs on a 
weekly basis in a goth-rock dance troupe. If 
you are a performer of any sorts and looking 
for extraordinarily comfortable boots that will 
easily integrate into your current alternative 
wardrobe, this is one line of shoes you should 
invest in. Each pair of Sansha Stage Boots is 
constructed fully of the highest quality leather, 
which is luxuriously soft and supple allowing 
the performer to move with grace and ease. 
This is also, apparently, the brand of boots pre¬ 
ferred by performers at Renaissance festivals 
around the world and I can most definitely see 
why for their sexy, roguish appearance. There 
are currently ten styles to choose from within a 
color palette that ranges from a creamy tan to 
soft charcoal gray and black. Whether you are 
a professional dancer, within a theatrical group, 
or simply looking for a new addition to your per¬ 
sonal fashion collection these boots are a wise 
purchase decision. However, there is one point 
that should be noted and that is the soft suede 
soles which makes them slightly impractical for 
streetwear as they may wear out more quickly 
with rougher surfaces such as asphalt. Sansha 
Stage Boots are currently available at the NY 
Dance Store, Dance Express, Sansha Eurostore, 
Sansha London Store and Planet Dance. 


SHIEN COSMETICS 
SILK MATTE LIPSTICK 


I’ve always found matte lipsticks to be a bless¬ 
ing and a curse. While the color generally stays 
on lips for an impressively long time, they are 
usually incredibly drying. It’s a problem that can 
sometimes be remedied with a moisturizing lip 
primer or a little gloss but these methods of¬ 
ten lead to smudging. I’m particularly prone to 
dry lips during the winter, so I avoid matte lip¬ 
sticks like the plague. Unfortunately, Shien's lip¬ 
sticks are no exception to the matte lip product 
curse. They even suggest purchasing their Lip 
Veil for extra hydration. If you're willing to use 
these products as a stain along with a touch of 
lip liner, the color saturation may be worth it. 
The collection including the shades in these re¬ 
views are part of the Viper’s Dream Collection. 
It is deemed unique for complimenting Asian 
skin tones - which are often neglected in cos¬ 
metic lines - though they work with other com¬ 
plexions as well. I tested out three red shades. 
Viper’s Kiss is a classic cherry shade, which 
would work well with a pin-up look. Red Lantern 
looked very similar to Viper's Kiss on my pale 
skin - with slightly more orange undertones. 
Cobra Lily was by far my favorite shade - with 
its burgundy/deep raspberry boldness. It is a 
great shade for my porcelain skinned sisters out 
there who strive to create the illusion of an al¬ 
luringly full pout. Despite my reservations about 
their tendency to be drying, these lipsticks have 
praiseworthy staying power. Several swipes 
with a makeup remover wipe left my swatches 
still fairly pigmented. 


BY GABRIE LLE FAUST 

www. kittykorvette . net 


BY ALISON SCHWARTZ 



www.shiencosmetics.com 


BY GABRIELLE FAUST 



www.sansha.com 
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tDitb a family history full of seamstresses including most of 
her maternal line (mother, grandmother, great-grandmother), 
it’s no surprise that HJysterium IDear designer fTlicqa ended 
up as a designer. 'Che specific path that she took to end up in 
that industry, hotoeoer, toas a little unusual. 


-4 GothicBeauty.com 







"My clothing design began from deconstruction to reconstruction,” Mic- 
qa explains, “meaning I rarely like clothing just as is, so I would alter it by 
chopping it apart and putting it back together much differently as I had 
wished to see it be.” She gives a nod to the movie Pretty in Pink for helping 
to plant the idea of that as a possibility in her mind. Her fascination with 
re-working clothes that aren’t quite working has a recycling aspect to it 
too. “There is also endless heaps of unwanted clothing awaiting a serious 
shape shift before entering into the wastelands.” 

One of the most obvious obsessions visible in Micqa’s designs is a fas¬ 
cination with fabric, as well as with the various trimmings that go into 
dress design. “I find it very challenging to go to a fabric store without 
leaving with my bag full of new things I love,” Micqa sighs. “My shelves 
are dripping with everything involved in the making and the process of 
my work.” Her designs rely less on the combination of silk, brocade and 
heavy satin common with many other gothic-focused designers, instead 
her favorites are “lace, mesh, velvet, upholstery, burn-out, toile du jouy, 
Victorian and various prints, knits, stretch cottons, chiffons, hemp, bam¬ 
boo and most recent- shockingly... denim!” Like many artists who truly 
love their trade, she treasures all of the unseen implements and tiny little 
elements that combine to create the final piece. “I love scissors, pins and 
needles, ribbons and threads, lace, trims, frills, cameos, mesh and metal, 
grommets and studs, trinkets and all of these treasures are my favorite 
things. And dark dye for anything light colored.” She even enjoys the 


often tedious process of pattern-making, describing it as “the only paper¬ 
work I like having around.” 

After many years of such “deconstruction and reconstruction” Micqa 
attended San Francisco’s Fashion Institute of Design and Merchandising 
(FIDM). Initially named Wisp-her Wear, her designs are now sold under 
the name Wysterium Wear. 

One of the most visually distinctive elements of Micqa’s designs is the use 
of draping. Dresses and tops skim over the torso, suggesting the outline 
of the body underneath without squeezing or attempting to reshape it. In 
an alternative fashion scene in which style often comes a long way before 
comfort, her designs have an unusually body-friendly and wearable qual¬ 
ity. These are clothes than you can move in, rather than clothes designed 
for sitting stiffly in place while posing for a photo. The traditional Goth 
color palate is very much in evidence with red, purple, and green as accent 
colors over a black base in a lot of designs. Hoods show up frequently, as 
do sheer and semi-sheer panels on otherwise fairly modest garments. In 
keeping with the overall aesthetic, even when waists are defined, it’s softly, 
with a change in color or pattern serving to point the eye in the desired 
direction rather than a stiff, firmly corseted outline. 

Layering is another strong visual element. Many of Micqa’s pieces are de¬ 
signed to be worn over or under other garments, always useful in change¬ 
able climates, and the layered feeling is echoed in the individual pieces 
themselves. Cascades of ruffles are common, blending in well with the 




overall soft and wearable feeling of the designs, and the design principle 
of a fitted top with a more flowing bottom, or vice versa, is very much in 
evidence, creating an overall look that’s balanced. 

Although some of Micqa’s designs definitely have a costume-like feel to 
them, making them more suitable for club or performance wear, there are 
plenty of pieces that could easily be incorporated into a more day-to-day 
wardrobe, and some of the skirts based on a pencil shape would even 
work as office wear. 

The fact that some of the silhouettes seen in Micqa’s work are a little 
outside the norm for an alternative designer may be a reflection of a some¬ 
what unusual blend of influences. “I am fond of ancient fashion from the 
Greek, Roman, Egyptian, Persian, Assyrian and Turkish traditions due to 
their striking simplicity,” she explains. “The ones I personally relate to and 
resemble are Baroque, Rococo, Elizabethan and Victorian due to their 
detailed complexity and theatrical flair.” 

Speaking of theatre, if you think you may have seen Micqa’s designs be¬ 
fore then you may be correct. Her work was prominently featured in the 
movie Glitter Emergency by Bay Area director Paul Festa. “He approached 
me at one of my fashion shows at the Supperclub in San Francisco,” Mic- 
qa explains. “He asked if he could use a few of my pieces because I had 
the very characters he wished to use for his next film. For the last couple 
of years he has traveled showing this film all over the world with excellent 
results.” As the lead designer on the movie she got not only some valuable 


experience but an IMDB credit. 

In terms of potential customers, Micqa designs for men, women and oc¬ 
casionally children, and many of her designs are well suited to people who 
prefer an androgynous look. She’s happy to do custom work although she 
points out that it’s a challenging process with customers who aren’t local 
to her in terms of fittings. The level of attention to detail in her designs 
also means that quick turn-around times aren’t really an option, as each 
piece can take days or weeks to complete. Because of this she generally 
makes pieces and then sells them as-is. In terms of sizing, there’s a certain 
degree of flexibility due to the frequent use of knits, and she claims that 
she has “certain techniques for one size fits all.” 

At the moment the best way to buy Wysterium Wear designs is through 
the website at www.wysterium.com although some items have also 
been sold via Etsy and consignment shops in the past. The real goal, 
though, is expansion into the ready to wear market. Micqa is currently 
raising funds via Indiegogo with the hopes of outsourcing production, 
using her current catalogue of one-of-a-kind designs as the basis for ready 
to wear pieces in a variety of sizes, textiles, and colors. With the many 
recent examples of artists finding support via similar fund-raising cam¬ 
paigns, it’s a smart idea, and if successful will give Wysterium Wear a lot 
more options for the future. “Once I reach this goal,” Micqa states, “I will 
be able to sell more online, to consignment shops all over the world, still 
vend certain events and eventually open my own boutique.” 
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INSURANCE” AND 
OTHER TOO FACED 
PRODUCTS VISIT 
WWW.TOOFACED.COM 
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We goths are re¬ 
nowned for our elabo¬ 
rate and often fantasti¬ 
cal eye makeup. When 
you spend at times 
hours perfecting just 
the right design, the last 
thing you want is for 
everything to become 
a blurry mess over the 
course of an evening. 
This is especially the 
case as we move into 
the hotter and more 
humid summer months. 
Enter Shadow Insurance 
by Too Faced Cosmetics. 
This is by and far the 
best anti-crease eyelid 
primer I have experi¬ 
mented with for my own 
dramatic look. Light¬ 


weight, invisible and 
paraben-free, Shadow 
Insurance comes in a 
deceptively small .35oz 
tube. But don’t let the 
tiny packaging fool you. 
A single tube will last 
you months and is well 
worth the $20 (Sephora. 
com). In addition, if you 
prefer a primer with a bit 
more depth Too Faced 
offers the Shadow 
Insurance Glitter Glue 
Bonding Eye Shadow 
Primer, Shadow Insur¬ 
ance Candlelight Softly 
Illuminating Anti-Crease 
Eye Shadow Primer and 
the Shadow Insurance 
Champaign Eye Shad¬ 
ow Primer for a more 


natural warm look. I 
recommend experi¬ 
menting with all of them 
to discover which one 
works best with your 
current cosmetics. All 
Too Faced products are 
100% cruelty free. TTiey 
also offer nearly forty 
Vegan items (no animal 
bi-products)! I have tried 
multiple shadow prim¬ 
ers and, simply put, Too 
Faced has completely 
ruined me to trying any¬ 
thing else in the future. 
For me there is only one 
superior shadow primer 
and this it. 



NYANPIRE BENTO BOX 


In the world of goth¬ 
ic lolita there can be 
nothing more goth (or 
more Loli) than a vam¬ 
pire kitten with tiny bat 
wings. Actually there can 
- a bright pink, vampire 
kitten Bento Box with 
matching chopsticks 
(all with bats on it). 
Welcome to TTie Gothic 
World of Nyanpire. Tiny 
kitty Nyanpire began 
as a manga comic book 
series by Mr. Yukiusa, 
which was then made 
into a short animated se¬ 
ries in Japan. TTie story is 
a simple one. A black kit¬ 
ten is alone in the world, 
and just as he is about to 
die of starvation a vam¬ 
pire gives him some of 
his own blood, which in 
turn gives the cat fangs, 


bat wings and immortal¬ 
ity. He then finds a home 
withMisaki, a girl who 
takes him in. Nyanpire 
makes friends with a 
Samurai cat, Masamun- 
ya Dokuganryu, who 
falls in love with Nyanpire 
before he realizes he is 
male. This unrequited 
love causes tensions 
between the pair. Nyat- 
enshi is an angel cat who 
has been kicked out of 
heaven; Chachamaru is 
the cutest Siamese cat 
with a giant pink ribbon 
and is also owned by 
Misaki. In later episodes 
Nyanpire also makes 
friends with a pair of 
bats, Mori-kun and Ko- 
mori-kun. In the last ep¬ 
isode vampire Nyanpire 
realizes his immortality 
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means he will outlive 
all his friends and this 
makes him very sad. 
TTie branded hot pink 
Bento box is two tiers, 
the bottom for sushi, 
the top divided in half 
for small snacks and 
vegetables. It has 
a clip top lid with all 
the characters on it 
and the chopsticks 
come in their own 
matching case, with 
‘TTie Gothic World Of 
Nyanpire’ printed on 
each. Gothic-lolita 
perfection. 


www.nyanpire.jp 

BENTO BOX FROM 
WWW.JBOX.COM 
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AFTER A FILMMAKER HAS SUCCESSFULLY REDEFINED NOT ONLY THE RULES AND BOUNDARIES FOR ICONIC AMERICAN CULT CIN¬ 
EMA, BUT ALSO THE LANDSCAPE OF HOLLYWOOD ITSELF, WHAT EXACTLY IS THE NEXT STEP? FOR MAVERICK VISIONARY ROBERT 
RODRIGUEZ IT WAS THE CREATION OF HIS VERY OWN TELEVISION STATION. THE EL REY NETWORK IS A THRILLINGLY GRITTY IM¬ 
MERSION INTO THE GENRES THAT PASSIONATELY INSPIRE RODRIGUEZ AND UPON WHICH HE HAS BUILT HIS LEGACY AND EXPAN¬ 
SIVE EMPIRE—GRINDHOUSE, CULTHORROR, BULLETS AND BRAWLERS, AND ALL-AROUND BADASS TV. 


N 



AN INTERVIEW WITH 
ROBERT RODRIGUEZ 

BY 6ABRIELLE FAUST 


“Every network has its own guidelines. Mine are written somewhere, I 
just can’t seem to find them, so we don’t really refer to them that much,” 
Rodriguez said with a laugh. 

Since his first film over twenty years ago, El Mariachi, which Rodriguez 
claims he “sold his body to science” in order to finance, the filmmaker has 
gone on to direct over thirty-two projects including Sin City , Spy Kids , 
Grindhouse , Desperado, Planet Terror and the unforgettable contribution 
to the vampire genre, From Dusk Till Dawn. The El Rey Network made 
its rebellious debut this spring with a brilliant premiere at the SXS W Film 
Festival in Austin, Texas where the first episode of a television adaptation 
of From Dusk Till Dawn was screened. For Rodriguez it seemed only nat¬ 
ural to launch the network capitalizing on the emphatic existing fan base 
for his earlier work. 

“We have some original shows that we want to make, but I didn’t think 
it would be a good idea to take a show that no one’s ever heard of and 
place it on a network that no one’s ever heard of,” Rodriguez admitted. 
“In order to draw more attention to the network it was better to use a title 
that people would get, especially in this day and age of The Walking Dead. 
A lot of the people who work on The Walking Dead worked on From Dusk 
Till Dawn , originally. With updated makeup special effects in horror and 
action, it felt like the perfect time to pique people’s curiosity.” 

The evolution of a film into a multi-season series can often be a daunt¬ 
ing and tricky feat to undertake, as one must keep in mind those key ele¬ 
ments that caused fans to embrace the film in the first place, all the while 
cultivating a brand new audience. In the case of From Dusk Till Dawn , of 
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which the original star-studded cast included Quentin Tarantino, George 
Clooney, Tom Savini, Fred Williams, Salma Hayek and Harvey Keitel, 
among many others, Rodriguez and his writing team made the decision 
to stay true to the series’ foundations in all of its dusty, blood-soaked 
glory. 

Following the path of the infamously psychotic bank robbing Gecko 
Brothers, now played by D.J. Cotrona (Seth Gecko) and Zane Holtz 
(Richie Gecko), we are once again led through the body-strewn back 
roads of Texas as they are chased by Ranger Freddie Gonzalez (Jessie 
Garcia) in their escape to the Mexican border to meet Carlos (Wilmer 
Valderrama), the eccentric and powerful leader of a drug cartel and Aztec 
antiquities smuggler. While the series has promised a further exploration 
into the Mesoamerican lore hinted at in the film, as well as a deeper inves¬ 
tigation of the Gecko Brother’s involvement with Carlos and the world of 
Mexican vampires, die-hard fans will rejoice as they are taken on a true 
ride down memory lane. From the ramshackle liquor store in the opening 
scenes to the strip club vampire lair The Titty Twister, Rodriguez and his 
team’s keen eye for detail and perfection is simply spectacular. 

“Sometimes you mark your life when you go back and look at a pho¬ 
to of your child, or something, and say to yourself Took how far we’ve 
come!”’ Rodriguez said. “It was the same for the cast who, obviously 
didn’t make the film originally, but were fans of the film. Some of the 
crew who worked on the series worked on the original From Dusk Till 
Dawn , so for them it was the same as going back in time. We rebuilt the 
bar and some of the locations. It was trippy that eighteen years has passed 




by and now you’re bringing your level of experience that you 
have now and of storytelling of today, not to fix things, but 
to tell a new story, like restaging a great play.” 

Though it still maintains the dark humor that coursed 
through the film, the series takes on an even sharper psychot¬ 
ic edge making it more current and gripping, pulling you 
even further into Rodriguez and Tarantinos dark and twist¬ 
ed world. The intricate mythology that is the world of From 
Dusk Till Dawn is timeless, as exciting today as it was nearly 
two decades ago. 

Rodriguez commented on the process of the series’ evolu¬ 
tion saying, “Quentin wrote a great play with great characters 
in the original From Dusk Till Dawn and if you’re taking that 
short story that the film was based on and turning it into a 
novel, well then you can really just enrich the story with all 
of your own experiences. One of the great speeches by Earl 
McGraw, played by Don Johnson, was one that a friend gave 
me and I thought to myself, ‘I’ve never heard it phrased that 
way. I’m going to put that in the show!’ So you really get to 
bring your experiences to it and color it a different way and 
make it bigger. I like the format of movies, but there is an op¬ 
portunity to tell more of a story in a series. And with the way 
that Quentin writes the best characters in the world, to have 
his characters for the first time on television, you just have to 
give them room to breathe and live.” 

As aforementioned, the series will delve deep into the heart 
of Mesoamerican lore, a topic that has fascinated Rodriguez 
for years. 

“There was this shot I had in the original From Dusk Till 
Dawn , something I added that wasn’t in the script,” he said. 

“The camera pans back and you see that the bar is on top 
of a pyramid. People always loved that. I wanted to hint at 
a mythology I was just beginning to study about, but there 
was no room to really fit it into that film. That is what we are 
exploring in the network show. That painting has been on my 
wall for eighteen years, and I used to wonder what it meant 
and wished I had done more with that temple. I can’t tell you 
what that is because it’s a secret, but by Episode 7 you should 
know what it is.” 

Robert Rodriguez is renowned for his loyalty to Texas 
having established Troublemaker Studios in the Austin and 
having shot many of his feature films in the capital city and surrounding 
areas. The same has held true for the From Dusk Till Dawn series. 

As to why he feels it is important to stay within one’s home community 
instead of venturing elsewhere, he replied, “It’s the best to do it here. Our 
local movie business has grown so much—keeping it here, watching the 
culture grow, the community grow. That’s why I wanted to stay here so 
long ago and start Troublemaker Studios, because I wanted our commu¬ 
nity to grow, for people here to get training and learn how to do our own 
shows and movies. We became really innovative. We did a lot of ‘firsts’. 
We shot digitally first here. We did digital 3D before anyone else and 
shot on green screen with Sin City here our first year. Now, imagine the 
innovations we will have going forward!” 

As for filmmakers in other areas of the world, Rodriguez had this sage 
bit of advice, “Stay where you are. Build up your communities. Take risks. 
Don’t be afraid to fail. I definitely learned more by trying this than staying 
where I was.” 

There is good news for the loyal fans of the series looking for a show 
to truly become invested in! “There are ten episodes in season one, but 
I’ve heard the writers talking as far as season five,” Rodriguez remarked. 
“We just let the story go where it needs to go and when it happens, it 


happens in a big way. There’s a lot of suspense drawn out over the season, 
but when the explosions of action and horror occur they happen rather 
unexpectedly.” 

From characters who utter the most devilishly witty dialogue when 
discussing even the most disturbing of topics, to an adaptation of the 
vampire mythos that is terrifyingly unique, Robert Rodriguez does hor¬ 
ror as no one else can. His visions through the camera lens are instant 
classics forever pushing the proverbial artistic envelope as he continues 
to work with demented geniuses such as Quentin Tarantino. From Dusk 
Till Dawn is only the first of many new televisions shows and films to be 
produced by the El Rey Network—if this is a glimpse at the future, then 
the future is an exciting one, indeed! 

Interested in learning more about the From Dusk Till Dawn series? Visit 
www.elreynetwork.com for episode synopses, cast bios and more. If 
you are outside of the United States or Latin America, you can still view 
the series through Netflix Originals. As the true grindhouse brainchild of 
Robert Rodriguez you can rest assured that you won’t be disappointed. 
After all, according to Rodriguez, “I do everything except turn the TV 
on for you.” 

It doesn’t get better than that! 
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MUSIC REVIEWS 


BANDS AND RECORD LABELS 
PLEASE SEND PRESS MATERIAL TO: 
GOTHIC BEAUTY ATTN: MUSIC REVIEWS 
4110 SE HAWTHORNE BLVD. #501 PORTLAND , OR 97214 USA 



MINDLESS SELF 
INDULGENCE 

FUCK MACHINE 

METROPOLIS RECORDS 

Experimental alterna¬ 
tive punk rock fusion 
veterans Mindless Self 
Indulgence have tea¬ 
med up with a wide 
variety of artists and 
groups from around the globe to de¬ 
velop their latest artistic project Fuck 
Machine. Revolving around one par¬ 
ticular hit single, the title track for the 
album, MSI has collaborated with the 
likes of Combichrist, KMFDM, Mus¬ 
tard Pimp, Chantal Claret, and Jimmy 
Urine, amongst others to reinterpret 
the song through the course of eleven 
separate high energy tracks. There's 
even an a cappella version. Now, this 
format for an album has its pro's and 
con's. If you are a huge fan of MSI and 
“Fuck Machine" you are going to abso¬ 
lutely love this creative collaboration as 
it gives you time to explore the subtle 
deviations on this dance-driven song 
meant to rile up the masses to com¬ 
mit sexual anarchy. Flowever, on the 
flipside, if you are looking for a bit more 
variety than a single tune, this might 
not be the album for you. Regardless, 
it is an interesting artistic contribution 
and an ambitious undertaking with the 
integration of so many distinct musi¬ 
cians involved in the project. 

semmsme 


LIFE IN SODOM 


of The Beatles' “Don't Bother Me" which 
is a masterful re-envisioning of the origi¬ 
nal, fully re-clothed in the aesthetics of 
this band, an ambitious project and very 
impressively done. Life in Sodom has ac¬ 
tually been around for quite a while, if you 
haven't given them a listen yet, now's the 
time to do it. 


\GAIL 


BIRTH OF JOY 

PRISONER 

LONG BRANCH RECORDS/SPV 

While the collective nos¬ 
talgia for ‘60's and ‘70's 
psychedelia continually 
creeps into today's rock 
and roll, it's nice to be re¬ 
minded that there's a 
good reason for that - music has always 
served as one of humanities stand-by 
tools for expansion, after all! Within Bir¬ 
th Of Joy's latest release, Prisoner, the 
boundaries of experimental and psych- 
rock, electric blues and more updated 
modalities of sound are swirled into a 
highly combustible and wholly unique 
album. These guys are really, really into 
what they play, and their enthusiasm is 
palpable. While one can definitely hear 
nods to the organ-driven jams of yester¬ 
year, there is so much else going on that 
the songs never sound derivative, resul¬ 
ting in a groove that's got just enough 
familiarity to sweep the listener up for a 
ride into stranger territories. An all around 
enjoyable listen, Prisoner is an album that 
really showcases Birth Of Joy's ability to 
mark their very own place in rock history. 



THE WORLD I VIEW 

NUTRIX RECORDINGS 


JESSIKA 


NOSTALGHIA 

; CHRYSALIS 

\ 110 RECORDS/INGROOVES 


Florida-based band 
Life in Sodom's newest 
full-length release The 
World I View is con¬ 
sistently catchy, pri¬ 
marily up-tempo, and 
possesses a sweet melancholy sound 
interspersed with brighter, efferves¬ 
cent lines and synths. Primary voca¬ 
list Gerrie Brand has a voice very well 
suited for the goth rock/darkwave 
genre, and female vocalist Virginia Fui- 
llerat's bell-clear singing adds another 
layer to an already beautifully laye¬ 
red sound. Tracks of note include the 
addicting opening “The World I View" 
with its pleasing blend of catchiness 
and melancholy, and its blossoming 
orchestral synth sections. Also of note 
is the track, “Hold On," with its more 
solid rock-base and dreamy vocals 
and the delightful and club-ready “The 
Hollow and Haunted House (Spooky 
Mix)." This album also features a cover 


Nostalghia singer Ciscan- 
dra Nostalghia has one of 
the most distinctive voi¬ 
ces around, which always 
tends to result in a “love 
it" or “hate it" response 
from listeners, but if you're in the" love it" 
camp then Chrysalis is one hell of an im¬ 
pressive debut. Chrysalis opens with an 
almost Dead Can Dance-like instrumen¬ 
tal section before Ciscandra's eerie vocals 
sweep in. The vocals on the latter part of 
the track are reminiscent of a Gregorian 
chant, giving an almost trance-like feel. 
Second track “Homeostatis" immedia¬ 
tely shifts into electronica while maintai¬ 
ning the trance-like feeling and the Gre- 
gorian-style melody in the chorus. With 
“Naked as a Hand" the album's tone shifts 





to something that sounds like it would be 
right at home on the soundtrack for a 
creepy children's movie, with gorgeous 
orchestration and Ciscandra's vocals ta¬ 
king center stage. “Cool for Chaos," the 
album's first single and therefore the first 
track to get a music video, opens with the 
same creepy soundtrack atmosphere but 
shifts in and out of rock mode, with inten¬ 
se, almost alarming vocal screaming and 
heavy piano elements. “You and I" conti¬ 
nues the creepily childlike feeling with an 
almost nursery rhyme-like melody that's 
also reminiscent of the best of Britpop, 
while “I Am Robot Hear Me Glitch" shifts 
back into piano mode. TTie piano-focused 
tracks may remind some listeners of Tori 
Amos, a high compliment indeed. In an era 
where the art of the album has been so¬ 
mewhat lost due to the focus on down¬ 
loading individual tracks, Chrysalis stands 
out as a rare example of the album as a 
cohesive whole. There are clear thema¬ 
tic ties between all of the tracks, and the 
progression in which tracks are arranged 
is cleverly paced to reward those who 
listen to the whole thing. It's truly a gor¬ 
geous debut. 


IK7RSTY 


NOIR 

DARKLY NEAR 

METROPOLIS RECORDS 

The great thing about 
electronic music (well, 
! one of the many great 
I things) is that it is entirely 
possible for one person to 
create everything them¬ 
selves to “be" a band. Noir is one such 
project, the new side line for Black Tape 
For A Blue Girl's Athan Maroulis'. The ol¬ 
der among you may also remember Ma¬ 
roulis from 90's industrial group Spahn 
Ranch, but this latest creation is designed 
to combine his two band's dark styles. 
Debut album Darkly Near is more gothic 
electro than EBM, almost stripped back 
industrial with melodies. Maroulis' vocals 
are like being stalked on a dark street in 
a rainy metropolis and each song flows 
into the next like a film soundtrack. The 
album comprises eight original tracks as 
well as a couple of covers. While including 
covers in the main body of an album can 
be a cop out for some, Noir's version of 
TTie Cure's “A Forest" is inspired and they 
make it their own effortlessly. The album 
then takes a short, atmospheric dip, with 
synths and whispering female vocals on 
“The Tragics." “Timephase" brings the 
beat back with a bass-heavy dark club 
track. “When The Rains Came" and “The 
Satin Box" are both slow and deliberate, 
like someone deep in thought. Final track, 
a cover of Roxy Music's “In Every Dream 
Home A Heartache," is chilling, more so 



than the original, and a sublimely com¬ 
fortless way to end the album. Do not 
expect dance music; this is understa¬ 
ted, yet complex, electro-noir. 


ILENORE 


ANAGNORISIS 

BEYOND ALL LIGHT 

SELF-RELEASED 

Straight from the mou¬ 
th of Hell and down the 
highways and byways 
of Louisville, Kentucky 
roars the epic sopho¬ 
more release Beyond 
All Light by black metal priests Anag¬ 
norisis. In a word, this album is nothing 
short of colossal. Mixed by guitarist Zak 
Denham and mastered by Brian Lueken 
of Decibel Mastering, Beyond All Light 
escorts the listener over the edge of 
reality into a nightmarish landscape of 
leviathan proportions. There is a cine¬ 
matic, and at times operatic, quality to 
the album, which serves to further em¬ 
phasize the profundity and power that 
resonates from the core of the work. 
Zachary Kerr's scorching demonic vo¬ 
cals echo like a dragon's declaration of 
destruction through the intricate layers 
of classically orchestrated aggression. 
Anagnorisis is a black metal collecti¬ 
ve that has obviously mastered their 
craft, applying their self-proclaimed 
forward-thinking approach to the gen¬ 
re in all aspects of their work. “To sin is 
to live, to embrace the lust for life that 
Christianity detests," Anagnorisis is 
quoted as saying in their blog Forever 
Night. “We continue to rebel against 
that every day of our lives, as Anag¬ 
norisis has always stood for free thou¬ 
ght and secular living. You don't need a 
god to be good - we are all living proof 
of that!" Beyond All Light is a tangible 
example of their living philosophy and 
another reason to add this album to 
your library today. 


I GABRIELLE 



PAULINA CASSIDY 

SUGAR WINGSHIVER 

PROJEKT 


MS Ji- . 



This is the latest album 
from Paulina Cassidy, 
a multi-talented ar¬ 
tist working not only 
in music but visual art, 
including tarot and ora¬ 
cle card decks. This album is largely 
ethereal, gossamer and shimmering, 
but Cassidy's music dances with the 
tribal as well. TTie opening track, “Su¬ 
gar Wingshiver," is a good example of 
how she balances these lighter ele- 
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merits with more solid and rooted 
percussion. The closing track "Khepri" 
is also exemplar of this. Sugar Wings- 
hiver is ideal background music for 
when you're want to support or sus¬ 
tain a contemplative mood. Her music 
evokes twilight or dusk, in-between 
times and places. Cassidy's work la¬ 
yers sound on top of each other like 
lush oriental rugs, although this album 
has a few tracks that feature sparse 
or minimalist instrumentation as well. 
Lyrically, Cassidy seems more interes¬ 
ted in images and feeling rather than 
narrative. Oftentimes the lyrics fall into 
rhythm by themselves, rather than 
having to have one forced or fitted 
upon them. The majority of the album 
showcases that kind of floating, gos¬ 
samer type of aesthetic, with darker, 
moodier tracks popping up here and 
there. _ _ 


\GAIL 


MARTIN BISI 

EXNIHILO 

LA SOCIETE EXPEDITIONNAIRE 

Coming from such an 
illustrious production 
background (credits 
include the likes of in¬ 
dependent alt-rock 
and no-wave pioneers 
Dresden Dolls, Sonic Youth, Swans and 
Cop Shoot Cop, to name but a few), 
Martin Bisi's solo work stands out as 
something one doesn't hear often 
anymore - an uninhibited sounds- 
cape comprised of many layers and 
textures in a lo-fi setting. Bisi, in fact, 
performs most of the instruments on 
the album, leaving just enough room 
for the drumming of Billy Atwell and 
guest appearances by Brian Viglione 
and Amanda White, resulting in a large¬ 
ly unperturbed stream of sonic poetry 
accentuated artfully by his co-cons- 
pirators. Ex Nihilo (From Nothing) is a 
journey through creation streaming up 
from the void, a free-form exploration 
of feeling as translated through sound. 
If you appreciate one facet of the al¬ 
bum, doubtless you will appreciate the 
grander scope of its expression. Hi¬ 
ghly recommended listening for those 
who've not yet heard the alternative to 
standardized song forms! 



JESSIKA 


BEAUTY QUEEN 
AUTOPSY 

ROUGHEST CUTS - THE DEMOS 

INDUSTRIAL RECORDS 

H A collaboration be¬ 
tween Mark from 
Caustic and Unwo- 
man/Erica Mulvey, 
Beauty Queen Autopsy 
is just getting started, 
but it's definitely a band to keep an eye 


on. Try to imagine a mash up between 
your favorite darkwave album and Jesus 
and Mary Chain, with lyrics courtesy of a 
female version of Jarvis Cocker, and you'll 
have some idea of what they sound like. 
First track “Good, Giving, Game" kicks off 
the proceedings with a sparse synth beat 
and echo-y production that may remind 
some listeners of Joy Divison. “Birthday 
Pony” is the track where the Jesus and 
Mary Chain influence is most apparent, 
but it doesn't sound dated, just nostal¬ 
gic in a good way, as if it's taken the best 
parts of that sound and blended them into 
something more modern. “Submission" 
takes the Sex Pistols classic and gives 
it an electronica spin. It's the final track 
“Lotharia" that really hints at how promi¬ 
sing this collaboration is, though. With an 
addictive darkwave beat and delightfully 
dirty vocals, it's a celebration of unchai¬ 
ned libido of the kind that we hear all the 
time from male vocalists, but very rarely 
from women. Add in a touch of humor (it's 
that Jarvis Cocker influence again) and a 
sharp intelligence and the end product is 
something we haven’t really heard befo¬ 
re. Lots of bands market themselves as 
unique and original and hard to classify, 
but this one actually is. Right now the 
EP is available as a pay-what-you-like 
download via ba ndcamp athttp://be| au- 
liyqueenautopsyt3andcamp.com/, | so 
grab it while you can. 


IK/RSTY 


COMBICHRIST 

WE LOVE YOU 

METROPOLIS RECORDS 

Combichrist hasn't gotten 
this far by being nice. We 
Love You is, as usual for 
the harsh-electro pedd¬ 
ling Norwegians, tongue 
in cheek or, if you prefer, 
a complete lie. They're still a band set 
to self-destruct, they still hate you and 
they're still totally danceable. A little over 
a year since making the Devil May Cry 
soundtrack the boys are back with ano¬ 
ther album of angry, drive fast, dance 'til 
you drop tunes. “We Were Made To Love 
You (Now Die)" kicks off the party, quickly 
followed by “Every Day Is War," a stom¬ 
ping call-to-arms pronouncing Combi- 
christ's resolution to keep fighting. “Sa¬ 
tan's Propaganda" is going to be one for 
all the hardcore dancers still going at 2am 
with no feeling in their feet, while “Mag¬ 
gots At The Party" will be stuck in everyo¬ 
ne's head after one listen (and the video 
will be burned on their retinas). “The Evil 
In Me" is a rare chance to hear LaPlegua 
sing, rather than scream, in a slow, cree¬ 
ping tune about the bleakness of it all. But 
before they get too serious the following 
track, fantastically entitled “Fuck Uni¬ 
corns," is a decidedly hip-hop influenced 
instrumental (just when you think you've 
got Combichrist figured). Guitar-heavy 
“Love Is A Razorblade" is no emo track, as 
they combine the organic and electronic 
to make a raw and powerful song about 
heartbreak. “We Rule The World Mother¬ 



fuckers" demonstrates another of their 
strengths - the ability to use the word 
“motherfucker" more times than anyone 
else in a single song. Final track “Retreat 
Hell Part 2" is Combichrist's mission sta¬ 
tement and surprisingly makes a lot of 
sense, and unsurprisingly contains a lot 
of “fuck you's." Pure hardcore genius. 


LENORE 


ASTORIAN 

STIGMATA 

ASHES OF ANGELS 

STRANGER DANGER LTD. 

an album after just one 
I IrH^H listen. But only moments 

after popping Astorian 
Stigmata's latest album Ashes of Angels 
in the CD player I was absolutely smitten. 
This is by and far one of the best new 
Gothic albums I've had the pleasure of 
encountering in years! Hailing from the 
heart of Wilkes-Barre, Pennsylvania As¬ 
torian Stigmata blends elements of trippy 
throwbacks to the Gothic golden age 
of the 80's, 90's darkwave alternative 
and modern synthetic dreamworks that 
makes every song a strange and won¬ 
drous little treasure within itself. Lead 
singer Dennis Condusta's powerful, war¬ 
bling vocals are simultaneously jubilant 
and creepy adding a mesmerizing depth 
to the already poignant lyrics about the 
dark moments between the floorboards 
of life, love and death. Like the crumbling 
lace on the table of the Mad Hatter's tea 
party, there is a melancholy fairytale ro¬ 
manticism that weaves in an out of each 
song, seeping into your soul and nestling 
down like a content sleeping dragon. As¬ 
hes of Angels marks Astorian Stigma¬ 
ta's fourth independent release via their 
personal label Stranger Danger Ltd. En¬ 
gineered, mixed, mastered and produced 
entirely by Condusta himself, this album is 
flawless and a necessary addition to any 
Goth's music collection-you will not be 
disappointed! 


I GABRIELLE 


A MURDER OF 
ANGELS 

BEFORE YOUR EYES 

ANNIHILVS 

Dark ambient, or as they 
■ - describe themselves, 
• “damnbient" group A 

RpW Murder of Angels’ newest 
BkS D release, Before Your Eyes, 
is a collection of eerie and 
at times epic tracks that feature artistic 
use of distortion and drones, peppered 
throughout with lighter pieces to keep 
your attention. “Wading Through Floating 
Children," the opening track, has a thick, 
viscous sound that brings to mind so¬ 
mething large underwater, while “Exha- 


: ling Translucent Thoughts" has a distinct 
t science fiction feeling. Then there's the 
: downright creepy “Scarred by Jagged 
: Whispers," which proves to be a gor- 
\ geously and deliciously hair-raising pie- 
t ce. A few of the tracks feature voices, but 
: all of these are indistinct, disembodied 
| not-quite-vocals. This group knows when 
i to employ a kind of electronic wall of sound 
t and when to back off so you never feel 
: overwhelmed or bored; they temper their 
\ songs with details but without bombar- 
j ding you with them, Before Your Eyes can 
j function equally well as background music 
: or listened to with your utmost, up-front 
j attention. I imagine it would be especially 
\ effective for night-driving. Despite being 
j electronic, there is something very organic 
: feeling about the entire album—it sug- 
: gests life, perhaps not human or even te- 
: rrestrial...perhaps something alien, demo- 
i nic, angelic, colossal, but definitely living. 


iGAlL 


! DISMAL - 
THE WALTZ 
OF MIND 

: 

I GIOSTRA Dl VAPORE 

\ AURAL MUSIC/DREAMCELL11/MVD 



Hailing from Italy, Dis¬ 
mal - The Waltz of Mind's 
sound is one which, whi¬ 
le sometimes lumped 
into the neo-classical 
genre, is more of a clas¬ 
sically-influenced ambient venture with 
modern touches. Having been recording 
since 1998, it would seem that time has 
lent even more to their sense of audio 
aesthetics in terms of experimentation. 
Poetically weaving together themes of 
the psyche, soul, and our interactions and 
experiences in somewhat avant-garde 
fashion, Giostra di Vapore has much more 
to offer than an album with a specific cate¬ 
gory. A slightly exotic feel hovers through 
the album like a spectre, light and creative 
percussion provides it a pulse, ethereal 
vocals provide an artful narrative of the 
themes contained within. An album that 
actually has an echo, Giostra di Vapore is a 
very good listen! 


CELLARSCAPE 


i THE ACT OF LETTING GO 

I SKYBABYRECORDS 

Music that is hard to des¬ 
cribe is a reviewer's worst 
nightmare, as essentially, 
that is our purpose. Cellar- 
scape is one such group. 
Ostensibly put in the “alt 
j rock" category, the one-man project from 
| London, UK is actually much, much more. 
| Paul Terry's multi-layered, often sympho- 
; nic wave of sounds on The Act Of Letting 
j Go, evokes emotions more commonly 
l associated with complicated, involved 
; bands like Tool. But unlike Maynard and his 
l crew, Cellarscape doesn't overwhelm with 
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sound but still manages to remain decep¬ 
tively complex. Beautiful, sometimes wis¬ 
tful, with glimpses of darkness this is the 
kind of music that can really be listened 
to. The kind of intelligent, interesting and 
emotional songs that make you want to lie 
on your bedroom floor one afternoon with 
it on repeat (or is that just me?). “Look 
Backwards, Lean Forwards" twists and 
turns, with a running bass line, punctuated 
by acoustic guitar and Terry's intelligent 
vocals. “We Shape TTie Clouds" is at once 
melancholy and hopeful, with lonely piano 
and warm strings. “Epinephrine" is a ten¬ 
se but restrained track, which builds with 
a desperate beat and start-stop guitars, 
never letting the listener go. Following 
track “Circa 39" uses strings and guitars 
once again to underlie the anger that ba¬ 
rely stays under the surface of the vocal, 
but this is quickly followed by the touching 
and almost sentimental duet “The Same 
Place." Final song “Resolutions" leaves the 
album on a hopeful, inspiring high, but it 
could quite easily follow back round to the 
first track again. Replay, repeat. 


ILENORE 


BLIND TO FAITH 

UNDER THE HEPTAGRAM 

A389 RECORDINGS 

■ JO When members of Eu- 
Hj ropean metal demigods 
Fg Rise And Fall, Reproach 
H and Insult merge their raw, 

twisted child that is born 
is an album like Linder The Heptagram. Wi¬ 
thin the space of only three songs, Blind To 
Faith succeeds in painting a furious dirge 
of mayhem and death. There are aspects 
of the tracks, however, which feel a little 
disjointed as they attempt to incorporate 
far too many tempos and creative approa¬ 
ches to the crossing of the genres in the 
span of only a few minutes. The end result 
is jarring as it switches gears sporadically 
at times just when you're getting into the 
groove. Blind To Faith combines hardcore 
punk guitars with raging death metal vo¬ 
cals to produce an underground anthem of 
rage and revolution. This is not an album for 
your everyday metal enthusiast, but for 
the diehard cult following that craves mu¬ 
sic that seems to threaten to obliterate the 
existence of all other genres in its protest 
of modern norms. Linder The Heptagram 
was originally released in October of 2013 
as a limited edition etched 12" three-song 
EP with only 666 copies available and is 
currently downloadable via iTunes. 

HUMMSME 


Storytime is a massive package deal. Two 
DVDs - one comprised of the entire 2013 
Wacken open air show and lasting nigh an 
hour and a half, the other containing a two- 
hour tour documentary and bonus music 
- should be sufficient to get most any fan 
on board, but there are two audio CDs of 
the show as well, for those who prefer to 
take their concerts on-the-go. Showtime, 
Storytime marks the first release Nightwi- 
sh has made with Floor Jansen helming 
the vocal duties, making it both humorous 
and apt for the documentary title to be 
“Please Learn The Setlist in 48 Hours" and 
also a pretty neat look at the dynamics of 
a touring band adapting to change. 


IESSIKA 


LENORES. FINGERS 

INNER TALES 

MY KINGDOM MUSIC 



Considering this is their 
debut album, Lenore S. 
Fingers have begun with 
an outstanding first offe¬ 
ring. The nine tracks on 
Inner Tales took over a 
year to record and right from the titular 
opening song it is clear that the band are 
not short of musical talent. An awesome 
(in the traditional sense of the word) wall 
of sound rushes behind vocalist Federica 
Lenore's understated yet distinctive voice. 
Comparisons with groups like Katatonia 
and Anathema are obvious, but the Italian 
five-piece don't sound derivative. Ope¬ 
ning with crows cawing, chiming bells and 
an atmospheric swell of brooding sound 
prepares the listener for what is to come. 
“The Last Dawn" begins slowly, building 
to thundering drums and complex guitar 
riffs, just held in check by the vocal. The 
following track “Victoria" could have fallen 
into the pitfall that many bands of this type 
do, and been overdone, but they manage 
to get the balance just right. The guitar 
solos are over before they become too 
much, the drums don't turn into a chan¬ 
ce for the musician to show off just how 
fast he can go and Federica's vocals stay 
blessedly clear of the operatic-removing 
any chance of being lumped in that genre. 
“Doom" adds a little chaos to the otherwi¬ 
se consistently composed, yet powerful, 
album and “An Aching Soul" provides a fi¬ 
tting, melancholic end. A well-crafted first 
release. 


LENORE 


GONTROLXOXO 

CONTROL 

TRAFFICBEAT ENTERTAINMENT 


NIGHTWISH 

SHOWTIME , STORYTIME 

NUCLEAR BLAST 

Fans of symphonic meta- 
llers Nightwish that we¬ 
ren't already all over this 
release, take note - four 
discs in all, Showtime, 


Are you looking for an al¬ 
bum that will transport 
you directly back in time 
and into the heart of the 
1980's darkwave Goth 
scene? Then look no fur¬ 
ther. The album Control by Fairfield-based 
band Controlxoxo is steeped in the classic 
traditions of the alternative underground 
with tunes perfectly suited to any dimly- 




lit nightclub dance floor. Driving synthetic 
beats combine with lead singer Joseph 
Mayfield's deep crooning vocals and in¬ 
terlace with cleverly interspersed raunchy 
guitars, keyboards and saxophones, len¬ 
ding to the album a reckless power that is 
strangely addictive. Whether you're a DJ 
searching for a new album to integrate into 
your weekly set or simply looking to get 
your dance groove on, Control will warm 
your little black heart with its familiar at¬ 
mosphere of nostalgia. I'm not sure if the 
album fully lives up to the epic description 
on the band's Bandcamp page (there is 
little online about this mysterious group), 
such as being designed to “let loose the 
slobbering mongrels that gnash and bite 
at your desires", but it is a mightily solid 
contribution to the genre and a cohesive 
collection that will stand the test of time 
when compared with others of a similar 
shade. Seductive, energetic and highly 
danceable. 


\GABRIELLE 


: tal critique in the least bit. In fact, it is 
r perhaps the quality of this record that 
: makes it so fascinating. Diesto is a force 
1 to be reckoned with, gritty and grinding, 
l incorporating a haunting air of nostalgia 
j for a simpler time within the world of 
l heavy metal that gets under your skin 
! and embeds itself in the fibers of your 
: clothes. There is a brutal confidence in 
t the approach to their craft, a hard-lined, 
: in-your-face dare to challenge their es- 
1 tablished position as one of “Portland's 
j hardest working heavy acts". For Water 
\ or Blood is not the trans-reality overtu- 
: re that many heavy metal bands today 
: attempt to create, with layers upon la- 
: yers of unearthly tales of the macabre, 
: but a return to the basics in a very bold 
: way. This album is the soundtrack for 
i the Devil sitting on his throne, not the 
! hordes of his minions hacking their way 
I through the battlefield. For Water or 
i Blood is old-school heavy metal per- 
l fection. 

EJMME3M 


GOD MODULE 

FALSE FACE 

METROPOLIS RECORDS 

Dark electronic outfit God 
Module is back with ano¬ 
ther slightly disturbing, yet 
incredibly catchy album of 
dark synth dance music. 
Using distorted vocals and 
disquieting samples Jasyn Bangert, the 
guy behind it all for fifteen years, has at¬ 
tempted to produce something different 
yet again. God Module's last original re¬ 
lease was fan favorite Seance back in 2011, 
and this year's False Face attempts to add 
a pop aspect to the overall sound. The first 
few tracks suffer from sounding similar to 
one another, whereas title track False Face 
ups the ante (and the aggression) with a 
goth-stomping beat, ideal for the dance 
floor. From there the pace continues with 
“Hating How We Love" and “Through The 
Noise" is a welcome host to more traditio¬ 
nal EBM vocals, although the track stays 
on the same level throughout. “Faith Is 
Fragile" is the album's “quiet track," still 
dark and brooding however, with a discon¬ 
certing monologue. False Face is an unre¬ 
lenting ten tracks of dance-heavy mate¬ 
rial, with very little let-up or relief from the 
grating vocals and industrial beats. 


[LENORE 



DIESTO 

FOR WATER OR BLOOD 

EOLIAN EMPIRE 


For Water or Blood by 
Diesto is what I often call 
“entrancing doom metal". 
What is this strange con¬ 
cept, you might be asking 
yourself? This is when an 
album becomes so dense, so heavy that 
it slows to a rhythmic pulse like distant 
war drums, lulling the listener into a sort 
of hypnotic trance. That is not a detrimen- 



EMPIRE OF RATS 

SELF-TITLED 

A389 RECORDINGS 

If you have at all come 
to wonder if unadulte¬ 
rated hardcore metal 
was beginning to fade 
into the shadows from 
whence it came, Empire 
Of Rats is here to prove you wrong. The 
veterans of such bands as Palehor- 
se, Under One Flag and Pitboss 2000 
have united to deliver one of the most 
brutally aggressive, rage-inducing al¬ 
bums I have heard in quite some time. 
The energy contained in this eleven 
track, self-titled debut is frantic and 
frenetic spewing forth like shells from 
a machinegun in the hands of a suici¬ 
dal psychopath bent on global societal 
destruction. While this album may not 
be everyone's cup of tea due to the fact 
that it will rile up even the most demen¬ 
ted demon, it is undeniable that Empire 
Of Rats is well-versed in every savage 
aspect of their chosen genre—they 
have honed their skills to a razor point 
and have no fear of slaying their au¬ 
dience with them. Get ready for music 
that body-checks you and slams you 
against a wall before kicking you under 
the stage with steel-tipped combat 
boots. Not recommended after drinking 
substantially caffeinated beverages. 
Empire Of Rats was initially available in 
12" vinyl form from A389 Recordings, 
and is currently downloadable via iTu- 


I GABRIELLE 



SEDELAN 


THE FALL 

KSCOPERECORDS 
If 



timing truly is 
everything, a great 
exemplar of the collo¬ 
quialism would be the 
formation of Se Delan; 
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the duo consists of multi-instrumen¬ 
talist Justin Greaves (Crippled Black 
Phoenix) and Belinda Kordic (Killing 
Mood), two musicians quite adept at 
their art and accustomed to working 
on completely different projects. When 
Greaves decided to work on a new pro¬ 
ject and brought Kordic in out of retire¬ 
ment, their combined efforts sound like 
music that's existed forever - and now, 
finally emerging from the ether for us to 
enjoy. A good deal of acoustic instru¬ 
mentation and steady organic rhythm 
set the pace, with just enough effects 
happening to enshroud the songs in a 
sonic mist; Belinda's lyricism and vocals 
are both engaging and haunting. Show¬ 
casing artistic symbiosis at its most na¬ 
tural, Se Delan is making authentically 
inspired music - recommended tracks 
include “Chasing Changes," “Benea¬ 
th The Sea," and “Lost Never Found." 
Overall a spectacular listen! 


ENBILULUGUGAL 

NOIZEMONGERS 
FOR GOATSERPENT 

CRUCIAL BLAST 

B S 79-track album (yes, 
P you read that correct- 

id mongers For Goatser- 
pent by Enbilulugugal 
has left me completely perplexed. The 
self-proclaimed “anti musical" black- 
grind band has created a playlist that 
is so completely devoid of even the 
slightest element of music that it could 
be considered only one step elevated 
above static. Imagine an old transistor 
radio from the 80's you find at a yard 
sale. Now tune that to where it’s in be¬ 
tween two stations of uncomfortably 
harsh white noise and electric feed¬ 
back. Through that white noise some¬ 
thing that could be considered a voice 
screeches out over the airwaves. This 
sums up Noizemongers For Goatser- 
pent. In fact, in a way this could be the 
Dadaistic equivalent of black metal—a 
completely nonsensical destruction of 
common perception simply for the sake 
of the destruction itself. I am a huge fan 
of black and doom metal. However, En- 
bilulgugal has taken the genre to a point 
where it is no longer music, but, I dare 
say, comedy. You can only attempt to 
sound so evil to a point. Even the Devil 
doesn't try this hard. 

_ 

GAZPACHO 


KSCOPERECORDS 



With going on two 
decades of experien¬ 
ce under their belt, 
Norwegian art rock ou¬ 
tfit Gazpacho have cul¬ 
tivated a sophisticated 


and progressive sound that's extremely 
difficult to put into a narrow category 
(is anyone noticing a trend here? I really, 
really dig albums I can't sufficiently des¬ 
cribe). Think big but slow and steady buil¬ 
dups, organs that add atmosphere but 
never dominate, synthesized touches in 
all the right places, strings that heavily 
resonate and underscore within perfect 
moments to move the mood of the piece, 
and enough experimental instrumen¬ 
tal flights of various nature to evoke the 
term “post-prog" instantaneously. All 
this told in four parts with the thoughtful 
compositions and lyrics taking on a con¬ 
cept which is strange and adventurous 
in itself (For more on that, meander over 
to Kscope's website). Demon is a stellar 
album, and one which you can’t help but 
appreciate even more with subsequent 
listens. 


THE FOREIGN 
RESORT 

NEW FRONTIERS 

BLVD RECORDS/IGNITION 


w ■ ^ One of the most dynamic 

I exports to come out of 
1 Denmark in the past few 
years is a trio known as 
I The Foreign Resort. Fierce 
and unrelenting The Fo¬ 
reign Resort cultivates a frenzied revolu¬ 
tionary energy in their modern new wave 
music layering galloping guitars, echoing 
bass lines and a rhythm wall that makes 
you subconsciously put the gas pedal to 
the floor. With equal expertise and finesse 
The Foreign Resort weaves dark melodic 
ballads into the playlist that are hauntingly 
beautiful in their simplicity while still main¬ 
taining the unmistakable new wave iden¬ 
tity. This is a band that understands not 
simply the superficial structure of their 
genre but is one with its dark heart and 
soul. In the release of their latest album 
New Frontiers Mikkel Jakobsen, Henrik 
Fischlein and Morten Hansen have once 
again proven that they are at the top of 
their game as they take on yet another 
epic tour in 2014 including such locations 
as Germany, New York City and Austin. 
Their sixth album to date, New Frontiers 
leaves no room for harsh critique for it is, 
in a word, flawless. Simultaneously cu¬ 
rrent, fresh and vibrant while wrapping the 
listener in a fine mist of yesteryear, New 
Frontiers is an album for dreamers and 
dancers-an album for the passionate ro¬ 
mantic in us all. 

LAIBACH 


i MUTE RECORDS 


It's staggering to this wri¬ 
ter that some people still 
just don't “get" Laibach. A 
menial amount of histo¬ 
rical research should cast 
light upon their origins in 


1980's Slovenia, a little further looking 
into their career and body of work should 
illuminate what they’ve been expressing 
through artistic dissidence for decades. 
If any group of performers has accu¬ 
mulated the life experience and “street 
cred" to get unsettlingly accurate social 
truths across via martial industrial, it's 
these people. It may seem like a stretch 
to call Spectre Laibach's most ambitious 
release to date - I suppose this is due to 
the fact that Laibach has always defied 
the notion of simplistic ambition with 
their work; expressing the concepts they 
do with a masterfully produced sound¬ 
track is quite simply just what they DO. 
Spectre, then, is a continuation of Lai¬ 
bach's storied history of social and cultu¬ 
ral awareness; full of razor-sharp obser¬ 
vation and thought-provoking imagery, 
the beats are those that march forth and 
propel, the vocals shared by Milan Fras 
and Mina Spiler create an effective sort of 
sonic duality to deliver the songs across 
a spectrum of feeling. Atmospheric, ho¬ 
nest and driving, Spectre is on my 2014 
home heavy-rotation list. 


INDEX FOR 
POTENTIAL SUICIDE 

THE NEWEST YOUTH REBELLION 
(REISSUE) 

FOREIGN SOUNDS 

The hardcore power-vio- 
jSaSjMBBp lence band Index For 

Potent:ial Suicide was a 
| short-lived experimen- 

tal collaboration whose 
year and half of existence produced one 
disturbingly powerful album entitled The 
Newest Youth Rebellion. In November of 
2013 founding member Christopher As¬ 
hley chose to reissue the album through 
his personal DIY label, Foreign Sounds. 
The limited deluxe vinyl edition includes 
new/updated artwork by Ashley, en¬ 
tertaining new liner notes on the band's 
lineage, a remake of the original poster 
and a digital download card. For those 
of us who remember the international 
panic that surrounded the heights of 
the Y2K scare, you will recognize the 
significance of this album. Interweaving 
the maniacal driving force of screamo 
with eerie clips from 1990's movies and 
ethereal synthetic sound effects, Index 
For Potential Suicide created a unique 
artistic commentary on the potential for 
societal collapse, as well as the general 
jaded discontent of the young gene¬ 
ration of the time. While each song is 
distinctly wholly different from the next, 
they work together in a bizarre way like 
an abstract of shattered glass and com¬ 
puter parts doused in blood and oil. If you 
are able to score one of the 400 reissued 
The Newest Youth Rebellion albums 
consider yourself extremely lucky! 




PETER MURPHY 

LION 

NETTWERK RECORDS 

P I ready since the release 

A rim time has apparently 

uncannily organized 
landslide of material. On Lion, we hear 
the madness and frenzy of disposses¬ 
sion and the dizzying spin of the world 
around us, all with hard-hitting (well, 
hard-hitting kind of sounds cheap here; 
these songs get into your ribcage and 
up your spinal column in a pretty fiery 
manner), bass-heavy, effects laden 
and punching rhythms. Moody is so¬ 
mething of an understatement for Lion 
- this album is like a complex and we¬ 
ll-produced primal scream in content. 
His tenth solo studio album to date, it 
would seem as though Peter Murphy 
is getting ever more intimate with the 
combustible side of personal and eter¬ 
nal truths with his music, and the re¬ 
sults shown on Lion are fairly immense. 
Check out the opening track “Hang Up," 
“I Am My Own Name," and for a slight 
change of pace “Compression." 

MATTBOROFF 

SWEET HAND OF FATE 

WEARDBEARD MUSIC 

Wrap yourself in blue 
velvet, inhale deep and 
long from your oxygen 
tank, climb into your 

__| vintage Cadillac and 

head down the long and 
winding pitch-black highway into the 
desert that is Sweet Hand of Fate. Sul¬ 
try sensuality and danger seeps from 
the pores of this extraordinary album by 
veteran experimental alternative noi¬ 
se-rock artist Matt Boroff. After more 
than twenty years in the music industry 
Sweet Hand of Fate marks New Jersey 
native and Austrian resident's second 
full-length release, and features guest 
artists Mark Lanegan (vocals on the 
track “Garbage Man"), Little Konzett 
(drums), and trombone by Bernhard 
Forti, Thomas Halfer, and Mathias Nico- 
lussi. The result of Boroff's desire to cul¬ 
tivate an album that could evoke the ci¬ 
nematic experience of a David Lynch or 
Quentin Tarantino film, Sweet Hand of 
Fate drifts lazily like a lost ghost amidst 
cigarette smoke lulling the listener into 
a world of seedy secret lives, shotguns 
and whiskey-sealed business deals 
gone awry. Indeed, if you close your 
eyes while you're listening to this album 
and let your mind wander you'll see the 
cult movie behind each song in all of its 
gritty glory. This is a true musical gem 
that will be eagerly devoured by avid 
fans of avante garde and hard-boiled 
films. Without hesitation, I declare this 
the sexiest album of 2014. 
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WITH THE RELEASE OF A NEW AL¬ 
BUM AND A PACKED U.S. TOUR, WITH 
A FEW EURO FESTIVAL STOPS ON 


TO SPARE A FEW MINUTES FOR 
GOTHIC BEAUTY. BEING THE DRIV¬ 
ING FORCE, BOTH ONLINE AND ON 
STAGE, BEHIND "EMO-BODY-MUSIC" 
GROUP AESTHETIC PERFECTION, 
GRAVES HAS SOME DEFINITE OPIN’ 
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Aesthetic Perfection are a band that often 
seem at odds with themselves, in that on the 
one hand you say your music is not social 
comment but for enjoyment, but then again 
get irritated when people or reviewers don’t 
‘get’ the purpose of a song. Do you find your¬ 
self torn between the two? 

“I don’t become irritated when people don’t 
“get” my music. I think that’s one of the most 
wonderful things about art; that it’s subjective. 
What my song means to me isn’t what it will 
mean to you, and it’s not what it will mean to 
someone else. If what I do doesn’t resonate with 
you, that’s fine. No harm, no foul. What frus¬ 
trates and confuses me are people that feel the 
need to bring their complaints to my doorstep. 
When you see someone on the street, say, in an 
outfit you think is atrocious, you wouldn’t even 
think of walking up to that person to tell them 
how poorly dressed they are. That’s completely 
devoid of tact or social etiquette. Why do peo¬ 
ple feel it’s ok to personally attack musicians for 
making music they don’t like? It’s ridiculous.” 

Do you struggle to get people to see what 
you hoped they would in a song? 

“Our world view is shaped by the lens of our 
perception. It’s impossible for me to see the 
world through the eyes of someone else. If I 
could, maybe I’d consider how they interpret 
my music when I create it. But I can’t, so, really, 
when I’m working I just try to express myself in 
a way that makes sense to me. Whether anyone 
else understands it is kind of irrelevant.” 

You strike me as a band that have no in¬ 
tention of doing what’s cool or popular just 
for the sake of it, but at the same time being 
acutely aware of the need to ‘market’ your¬ 
self as Aesthetic Perfection in order to keep 
doing what you’re doing. Does it irritate you 
the way bands have to almost sell themselves 
to get ahead? 

“I don’t even know what “cool” is. I was never 
“cool”. I’ve always tried to focus on what I enjoy 
and let the rest fall to the wayside. With that 
said, there is definitely a game to be played. On 
some level, I despise the fact that talent isn’t nec¬ 
essarily the deciding factor for success, but that’s 
just how life is. The game isn’t restricted to the 
music business; it’s simply a part of existence. 
When I came to that realization I decided not to 
rebel against it, but rather to embrace it.” 

You’re very into social media and getting 
into discussions / arguments with fans and 
critics, etc., do you ever get fed up with it all 
and just turn your phone offt 

“Keep the interaction ratio up. Fuel the fire. 
Keep the passion burning. It’s a 24 hour job, I 
play my part.” 


The AP website says “music designed 
without purpose”. Did 'Til Death really 
not have a purpose? 

“‘Music without a cause’ means that I have 
no inherent agenda to push. I don’t like art 
that tries to tell me how to think. Political¬ 
ly motivated art has a pretty short shelf life 
anyway. Who would waste their time and en¬ 
ergy creating something like that? Even fur¬ 
ther, why would you want to create art that 
encourages a divide amongst people? When I 
was young, the music that spoke to me was 
the music that spoke to the very core of my 
existence, as a human being. Race, cultural 
heritage, sexual orientation, political or reli¬ 
gious belief, those are all surface traits. At the 
end of the day we are all human beings with 
similar feelings and experiences. Obviously, I 
don’t exist in a vacuum, my superficial traits 
will manifest themselves in what I create, but 
I do my best to avoid it. It’s idealistic, I know, 
but I strive to make art that reminds us of how 
similar we are to one another, not how differ¬ 
ent we pretend to be.” 

On a completely different note, how is 
the current tour going? Do you feel more at 
home playing to European audiences (with 
their history of loving electronic music, 
etc.)? 

“Do I prefer being on tour in Europe be¬ 
cause of their affinity for electronic music? 
No. That’s a ‘grass is greener’ situation that 
doesn’t exist in reality. Getting kids to come 
to shows in Germany is just as hard as it is in 
Texas. Touring is a labor of love, no matter 
which side of the pond you’re on.” 

Are there any dates you are looking for¬ 
ward to in particular on the US leg of your 
tour? Are there any more dates to follow? 

“Cities have their way of surprising you, so 
I try to keep my mind open free of expec¬ 
tations. A couple of years ago we despised 
playing in Hamburg, Germany. Every time 
we played there it was like performing for a 
crowd of crickets. We didn’t even get pity ap¬ 
plause. Then, sometime last year something 
clicked, something changed, and now Ham¬ 
burg is one of our best cities. But who knows? 
That could change, sometimes it does change. 
I just look forward to being out there playing 
music for people because it’s the only thing I 
know how to do.” 

And what are your plans once the tour 
finishes? 

“I’ll take a big swig of vodka and start get¬ 
ting ready for the next one!” 


WWW.flESTHETIC-PERFECTION.NET 


I DON’T EVEN KNOW WHAT 
"COOL” IS. I WAS NEVER 
"COOL”. I’VE ALWAYS TRIED 
TO FOCUS ON WHAT I EN¬ 
JOY AND LET THE REST 
FALL TO THE WAYSIDE. WITH 
THAT SAID, THERE IS DEFINITE¬ 
LY A GAME TO BE PLAYED." 
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GOTHS AND BIG HAIR GO TOGETHER LIKE. WELL. GOTHS AND BATS... THESE LITTLE MISUNDERSTOOD CREATURES THAT PREFER 
THE DARK TO DAYLIGHT. IT IS EASY TO SEE THE AFFINITY WITH OUR LEATHER-WINGED FRIENDS. BUT WHERE DOES THE DESIRE 
TO SHROUD OURSELVES IN SYNTHETIC. BACKCOMBED BIG HAIR COME FROM (AT TIMES SO BIG. IT IS DIFFICULT TO GET INTO A 
CAR WITHOUT ASSISTANCE)? THE INFLUENCE OF GOTHIC ICONS IS OBVIOUS - LIKE ELVIRA. WITH HER RAVEN BOUFFANT WHICH 
IS A KEY PART OF HER IMAGE. OR THE CLASSIC ‘BRIDE OF FRANKENSTEIN’. INSTANTLY RECOGNIZABLE BY A HUGE BEEHIVE 
AND WHITE SHOCK-STRIPE - BUT. AFTER TALKING TO GOTHIC EXTENSION SPECIALIST . IT HAS AS MUCH TO DO WITH 
SELF-CONFIDENCE INSIDE. AS IT DOES WITH PRESENTING A PARTICULAR IMAGE OUTSIDE. - BY LENORE GWYNN - 


“My attraction to big hair began when I 
ruined my natural hair by over bleaching 
it,” she says. “I decided the only way to rec¬ 
tify this was to have a few rows of exten¬ 
sions put in and one thing led to another! 
Of course the two rows were never going to 
be enough, so my addiction with hair ex¬ 


tensions began. ‘The bigger the hair the better 
became my code very quickly!” 

Training as a hairstylist in the heart of the 
alternative scene in London, UK, she already 
had the basic skills to build on. So when peo¬ 
ple asked her about her extensions, and how 
to get some of their own, she realized what she 


had to do. “The place I was working in 
didn’t want me to do extensions in their 
salon. I however, was determined that this 
should be my specialist field. I did all the 
research and training until I had what I 
needed to start on my own. I was also 
fortunate to always have jobs where I was 
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allowed to pretty much look how I wanted, so my own hair style 
and ‘look’ became my business card for my new career.” This new 
venture has been established for around ten years now and is aptly 
named Hair From Hell. 

For Loltaru it is a labor of love, both personally and professional¬ 
ly, with clients coming back time and again. Being asked to create 
one-off pieces for a special event, or even wedding extensions, are a 
favorite request of hers, with some pieces taking up to eight hours 
from start to finish. “I know many of my clients on a personal level. I 
know their lifestyles and what they want and expect from their hair, 
so I will tailor that specifically for them. Hair falls are a particularly 
good value way of having a durable style that you can wear again 
and again as it won’t grow out, (one of the disadvantages of a natural 
styling process).” While a stylist to Goths and alternative designers 
alike, Loltaru’s personal hair extension icon is a little more main¬ 
stream. “My favorite celebrity hair style will always be that of Chris¬ 
tina Aguilera, when she had white hair with black braids through in 
the video for her song ‘Dirty’!” 

In her decade-long experience as an alternative stylist Loltaru has 
worked on photo shoots and magazine fashion spreads, as well as 
creating extensions for famous musicians including Gian Pyres, gui- 
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tarist with Cradle Of Filth. His hair 
extensions of choice were semi-per- 
manent, single-ended dreadlocks, 
the most time consuming style Hair 
From Hell offers, with a full head 
taking upwards of five hours or 
more. When finished, the wearer has 
the look of real dreadlocks, with no 
elastic bands or knots showing, and 
that no amount of pulling will loos¬ 
en. These last up to three months 
and have to be cut open and un¬ 
wrapped to remove (a process which 
in itself takes hours). So what is it 
that, in her professional opinion, 
draws people to go through some¬ 
times lengthy processes to achieve 
big hair? Or to spend hundreds 
on different colored falls to match 
each outfit and mood? “People like 
the glamour. Many have to look a 
certain way during the day and hav¬ 
ing hair-falls allows you to instantly 
change and be the way you want for 
an evening or event. Big hair makes 
people feel ‘dressed’ and when Fm 
doing a client’s hair I can see the 
change in their personality taking 
place as more extensions are applied. 
You can see a client is a more intro¬ 
verted version of themselves without 
the hair in and once their desired 
style is finished, it gives them a cer¬ 
tain type of confidence.” 

The confidence boost, for some, 
becomes an obsession. Even when 
their own hair may suffer they go 
against Loltaru’s advice and pile on 
extension after extension, straining 
their follicles to breaking point. “It is totally an addiction and 
I’ve seen people (including myself) want bigger and bigger hair, 
even at the cost of ruining the natural hair underneath. When you 
don’t think you have enough hair or get used to having big hair, 
it becomes a part of the way you want to look and part of your 
self-image. When that’s gone, part of that image is taken away, so 
much so that it can change your confidence and personality. Once 
you’ve worn a certain type of look, and get that feeling that hair 
extensions can elicit, it is really hard to revert to having ‘normal’ 
hair again. A lot of my clients have a wardrobe of hair and different 
falls to wear with different outfits. They give you instant volume, 
length, vibrant color and glamour that just couldn’t be achieved 
through any other means.” 

For some, such an extreme change of hairstyle is a temporary 
fashion statement, an accessory to be worn with a certain style to 
achieve a finished look. For others, it seems hair extensions can 
become a way to present how they feel on the inside to the outside, 
the ideal version, the way they see themselves when they close their 
eyes. After all, even creatures that love the dark like to get noticed 
once in a while. 


WWW.HAIRFROMHELL.COM 
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B e they pirate* or vampire*, steampunks or were¬ 
wolves, or simply your seasoned Dragon^on chib Kid, 
there is one name that brings a deviously toothy smile 
to evei^f true goth’s feature*: Voltaire. For nearly two 
decades the Boisterous, devilish, rum-drinking Renais¬ 
sance man with a penchant for the macabre has been 
delivering one unforgettable song and stage perfor¬ 
mance after another. FOTing the little black hearts and 
cobweb-speckled minds of his adoring fans with tales 
of humorous horror and rowdy bouts of mayhem Vol¬ 
taire is not merely a songwriter, but a builder of black 
lace-lined spooky worids populated with all likes of that 
which lurks in the shadows, j By ^abrieUe Faust} 


I n 2013 Aurelio Voltaire added the tide of Author to his illustrious resume 
with the release of his first full-length novel Call of the Jersey Devil , which 
was based on his award-winning screenplay by the same name. This project 
was crafted in tandem to the development of a musical collaboration aptly 
and cleverly titled with the name of a band fronted by singer Villy Bats, the 
central character of the story. Voltaire explained in further detail the inter¬ 
mingling of the novel and the album concepts. 

“Villy’s band was called Raised by Bats and his only album was called 
The Belltower,” he said. “The album and the novel are definitely connected! 
Which came first is hard to say. I wrote some of these songs as early as 1984, 
so the songs have been around for a long time. When I got to writing Call 
of the Jersey Devil and created Gothrocker, Villy Bats as one of the main 
characters it just seemed natural to me to incorporate some of the Gothrock 
songs I wrote in my teenage years because there was a good amount of 
content to draw from. Once the screenplay became a novel and the novel 
was being published I thought it would be a really fun idea to finally record 
these songs. So really, its just a giant symbiotic swirl of forces organizing 
content that I’ve created over a span of thirty years into one or two cohesive 
projects (Laughs). I should probably sell a Call of the Jersey Devil/Raised by 
Bats CD and book set. Ha!” 

Wholly unlike any of his previous albums and deeply rooted in a mixture 
of childhood dreams and life milestones, Raised by Bats has finally filled the 
“Goth music slot” in Voltaire’s awe-inspiring roster of achievements. 

“This is my eleventh studio album and it is truly a homage to all of the 
bands I loved growing up—The Sisters of Mercy, Bauhaus, Siouxsie and the 
Banshees, The Cure, David Bowie, Duran Duran, Adam Ant—and I’d say 
it’s really my first ‘Goth’ album,” Voltaire remarked. 

Voltaire admits that he has never viewed himself as a “Goth musician”, 
though his distinctly elegant and roguish adaptation of dark fashion aes¬ 
thetics, as well as the quirky horror in the underlying nature of his lyrics 
have moved the media to crown the artist with just such a title. 

“Having gotten my start in the Goth scene in New York City and having 
been signed to a Goth label (Projekt) for the first half of my career, I was 
naturally labeled as a ‘Gothic musician,” he said. “But I don’t feel I’ve ever 
made an actual Goth record, until now.” 

As to what motivated Voltaire to pursue a purely Goth album at this time 
in his career he replied, “In short, I’d have to say a midlife crisis! (Laughs) 
Honestly, I think that when you start getting close to fifty, you start assess¬ 
ing your life and more importantly thinking about the things you’ve always 
wanted to do but haven’t yet done. When I turned forty-six, suddenly the 
things I cared about when I was seventeen came to the forefront of my 
mind and became very important to me.” 

He continued, “I’m forty-seven years old now and celebrating the thir¬ 


ty-year anniversary of running away from home. That’s 
when my life really began and that’s when many of these 
songs were written. Back then I wanted to be a musician, 
maybe even a Gothic rock star, but I didn’t have the skills, 
the knowledge or the resources to form a band or to record 
and release these songs. Now, thirty years later, I’ve finally 
made the album I always wanted to make. I’m finally mak¬ 
ing my seventeen-year-old self’s dreams come true.” 

While Raised by Bats is a polished playlist reflecting a true 
maturation and understanding of unadulterated Gothic 
music in all of its various mutations and poignant forms, it 
is still easy to see past the iconic names involved in the proj¬ 
ect to the teenage Voltaire who wrote several of the songs 
nearly thirty years ago. While many musicians would not be 
brave enough, if they even still held on to such material over 
the course of their lives, to publish work penned by their 
adolescent selves, for Voltaire it was the quintessential key component to 
bring the album to life. 

“Songs like ‘The Masquerade’, ‘The Night’, ‘Never’ and ‘Wake Up’ hail 
back to a time when I really wanted to be a musician but simply didn’t have 
the understanding or the means to go about putting together a band or 
recording songs,” he reflected. “They are, in fact, childhood dreams. They 
are my ‘Rosebud.’ I really do believe the midlife crisis theory though. It’s not 
just a joke. I think we start to fear we’re running out of time and suddenly 
there’s a scramble to start checking off that bucket list. Of course, I probably 
would have looked cooler on stage undulating to these songs thirty years 
ago when I weighed a hundred pounds less, but oh well (Laughs)!” 

With thirty different extraordinary high-profile artists contributing to 
Raised By Bats , the creation of such an album would seem to the outside 
spectator a daunting feat to undertake. However, for Voltaire the adrenaline 
of excitement, coupled with his reflections on his childhood fantasies made 
the process as natural as breathing. 

“In truth, the album is really a tour of all of the different kinds of music 
I loved growing up. So there are some Gothrock songs, some Deathrock 
songs, Dark Folk, New Wave and New Romantic songs on Raised by Bats. 
So it’s not so strange really to have members of bands as diverse as My 
Chemical Romance, The Mission UK, The Dresden Dolls and Rasputina 
because the songs themselves span a lot of musical territory.” 

Crossing the country multiple times between studios, from New York to 
Los Angeles, Voltaire immersed himself in the recording process savoring 
the excitement of working with some of the musicians who have inspired 
him throughout his career. 

“Easily the coolest part of making this album, besides finally hearing these 
songs take shape after decades, was getting to work with musicians I really 
admire. Flying out to Los Angeles to record with Ray Toro of My Chem¬ 
ical Romance was truly exciting and a hell of a lot of fun. Also, Chibi of 
The Birthday Massacre was an absolute blast to work with. She flew down 
to New York from Toronto for a couple of days to record. We got pretty 
wasted after finishing the song (Laughs)! And being in a room with Julia 
Marcell.. .What can I say? I’ve been in love with her since the first moment 
I heard her voice years ago on the internet. It took everything I had not to 
fan-squee all over her. It was pretty amazing... This was easily the most fun 
I’ve ever had making an album.” 

Voltaire admits there were significant challenges involved in the creation 
of Raised by Bats however, which unfortunately are now becoming more 
and more prevalent in the modern music industry. 

“The challenges, as you might imagine, were mostly financial,” he said. “I 
have never spent so much of my own money on making an album before. 
When all was said and done, I believe I spent in the neighborhood of, hold 
onto something, eighty-five thousand dollars on this album. In a day and 
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age where the general populace has no intention of paying for the music 
they allegedly love, spending that kind of money is really going out on 
a limb. But at the end of the day, this album was really for me. It is the 
album I’ve always wanted to make and it had to be perfect. I can die now. 
So if I never make the money back, so be it. I’ll just have to have a smaller 
tombstone on my grave, I suppose.” 

To overcome this obstacle Voltaire turned to crowd-funding, an online 
platform where artists can present a project to their fans who, in turn, 
become financial backers in exchange for incentives. The Raised by Bats 
IndieGoGo campaign was wildly successful resulting in over five times 
the monetary goal being raised. I asked Voltaire what he believes the key 
is to a successful crowd-funding campaign when competing with main¬ 
stream corporations. 

He replied, “It’s all about accessibility and involvement. Whether any¬ 
one wants to accept it or not, people simply no longer wish to pay for 
music. Locker sites and even giant corporations like YouTube have creat¬ 
ed this phenomenon by turning a blind eye to flagrant illegal file sharing 
and they do this because they are raking in trillions of dollars in ad rev¬ 
enue. The fans are getting the music for free, which they love, and these 
companies are getting preposterously rich. The only one left out of the 
equation is the musician who sees zero revenue from any of this. And 
forget it, if you’re the artist and you cry foul, then you are somehow a 
greedy, capitalistic jerk who should be villainized because you want to, I 
don’t know, get paid for your work or something (Laughs).” 

He continued on to say, “So, simply making music and releasing it is 
no longer enough to engage people to a point where they wish to support 
the artist... Crowd funding helps provide a platform where the fan is at 
the very center of making the work a reality. It’s their involvement that 
is allowing the record to see the light of day... So you have to get them 
involved! You give them constant updates on how the recording is going. 
You post photos from the studio. You post demos of the songs on your 
Soundcloud page starting the very first day you start recording, like I did. 
You post updated mixes every time you record a few more tracks on a 
song. And you remind your supporters again and again that it is because 
of them that the album is getting made at all. And you don’t do this 
the day you start crowd funding—you do this for years before you start 
crowd funding. I’m certain that the majority of people who donated to 
my Raised by Bats campaign are people who have been communicating 
with me via Facebook, YouTube, [Voltaire.net and Twitter for years!” 

Raised by Bats is currently available for digital download through iTunes 
and CDBaby. Look for the physical CD release in the winter of 2014 on 
Mars Needs Music. As an extension of the merchandise line surround¬ 
ing Raised by Bats Voltaire is thrilled to announce creation of a set of 
collectible trading cards entitled “Raised by Bats Monster Cards”. These 
gorgeous limited-edition cards are illustrated by macabre artist Abigail 
Larson and depict the monster personas of each of the thirty guest musi¬ 
cians featured on the album. 

As for the likelihood of a tour surrounding the album’s release, Voltaire 
replied, “Nothing would make me happier than to tour this album with 
a full band made up of some the amazing people who played on it... But 
I suspect that it would be a very expensive tour to pull off.” 

While a Raised by Bats tour may be a dream at the moment, Voltaire 
will continue to delight his fans with the concerts that have secured their 
emphatic loyalty over the years. “For the time being,” he said, “I think 
I’m going to stick to my usual one-man show; just me, an acoustic guitar, 
a bottle of rum and an audience full of the beautiful freaks who seem to 
understand what I’m all about.” 

For additional information on Aurelio Voltaire and the 


Raised by Bats album visit WWW.VOltaire.net 
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